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Classical Greece was permeated by a spirit of rivalry.
Games and sports, theatrical performances, courtroom
trials, recitation of poetry, canvassing for public office,
war itself - all aspects of life were informed by a
competitive ethos. This pioneering book considers how
the Greeks viewed, explained, exploited and controlled
the emotions that entered into such rivalrous activities,
and looks at what the private and public effects were of
such feelings as ambition, desire, pride, passion, envy
and spite.Among the questions the authors address:
How was envy distinguished from emulation? Was rivalry
central to democratic politics? What was the relation
between envy and erotic jealousy? Did the Greeks feel
erotic jealousy at all? Did the views of philosophers
correspond to those reflected in the historians, tragic
poets and orators? Were there differences in attitude
towards the rivalrous emotions within ancient Greece, or
between Greece and Rome? Did jealousy, envy and
malice have bad effects on ancient society, or could they
be channelled to positive ends by stimulating effort and
innovation? Can the ancient Greek and Roman views of
envy, spite and jealousy contribute anything to our own
understanding of these universally troubling
emotions?This is the first book devoted to the emotions
of rivalry in the classical world taken as a whole. With
chapters written by a dozen scholars in ancient history,
literature and philosophy, it contributes notably to the
study of ancient Greece and to the history of the
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emotions more generally.
The first detailed analysis of the important role pollution
and its counterparts - purity and purification - play in
Greek tragedy.
Greek Tragic Women on Shakespearean Stages argues
that ancient Greek plays exerted a powerful and
uncharted influence on early modern England's dramatic
landscape. Drawing on original research to challenge
longstanding assumptions about Greek texts' invisibility,
the book shows not only that the plays were more
prominent than we have believed, but that early modern
readers and audiences responded powerfully to specific
plays and themes. The Greek plays most popular in the
period were not male-centered dramas such as
Sophocles' Oedipus, but tragedies by Euripides that
focused on raging bereaved mothers and sacrificial virgin
daughters, especially Hecuba and Iphigenia. Because
tragedy was firmly linked with its Greek origin in the
period's writings, these iconic female figures acquired a
privileged status as synecdoches for the tragic theater
and its ability to conjure sympathetic emotions in
audiences. When Hamlet reflects on the moving power
of tragic performance, he turns to the most prominent of
these figures: 'What's Hecuba to him, or he to Hecuba/
That he should weep for her?' Through readings of plays
by Shakespeare and his contemporary dramatists, this
book argues that newly visible Greek plays, identified
with the origins of theatrical performance and
represented by passionate female figures, challenged
early modern writers to reimagine the affective
possibilities of tragedy, comedy, and the emerging genre
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of tragicomedy.
Theatrocracy is a book about the power of the theatre,
how it can affect the people who experience it, and the
societies within which it is embedded. It takes as its
model the earliest theatrical form we possess complete
plays from, the classical Greek theatre of the fifth century
BCE, and offers a new approach to understanding how
ancient drama operated in performance and became
such an influential social, cultural, and political force,
inspiring and being influenced by revolutionary
developments in political engagement and citizen
discourse. Key performative elements of Greek theatre
are analyzed from the perspective of the cognitive
sciences as embodied, live, enacted events, with new
approaches to narrative, space, masks, movement,
music, words, emotions, and empathy. This
groundbreaking study combines research from the fields
of the affective sciences - the study of human emotions including cognitive theory, neuroscience, psychology,
artificial intelligence, psychiatry, and cognitive
archaeology, with classical, theatre, and performance
studies. This book revisits what Plato found so unsettling
about drama - its ability to produce a theatrocracy, a
"government" of spectators - and argues that this was
not a negative but an essential element of Athenian
theatre. It shows that Athenian drama provided a place
of alterity where audiences were exposed to different
viewpoints and radical perspectives. This perspective
was, and is, vital in a freethinking democratic society
where people are expected to vote on matters of state. In
order to achieve this goal, the theatre offered a
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dissociative and absorbing experience that enhanced
emotionality, deepened understanding, and promoted
empathy. There was, and still is, an urgent imperative for
theatre.
This dissertation explores responses of the ancient
audiences to Greek tragedy in the fifth and fourth-century
BC. The emphasis is on psychological, aesthetic, and
ethical implications of emotions, pleasure, and learning
associated with watching tragedies in Greek culture. A
first part of my study considers less explored topics of
Aristotelian theory, such as the nature and the
techniques of arousing pity and fear in the audience,
through looking at the Rhetoric in connection with the
Poetics, De Anima, etc. A second part is dedicated to
possible reactions to individual plays, through examining
Aeschylean, Sophoclean, and Euripidean tragedies. My
analysis first reconsiders the nature of the pity and fear,
the enigmatic tragic emotions in the Poetics, by looking
at the Rhetoric. Pity (Rhetoric, 2. 1385b13-a3) is likely
the most complex emotion in Aristotle's theory, because
it combines temporal and personal detachment with
imaginative involvement in the suffering of another. A
feature distinguishes pity from all the other pathe is a
very specific visual component, pro ommaton (Rh.2.
1386a28-b1). A strikingly similar formula occurs in the
Poetics: playwrights should work out their plots by
bringing them before the eyes (Po. 17. 1455a21-24).
While Aristotle dislikes visual effects, opsis (Po. 6.
1450a), he admires the imaginative vision that conveys
emotion to their audiences in oratory as well as tragedy.
Furthermore, my analysis suggests possible
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explanations for the puzzling Aristotelian formula "proper
pleasure of tragedy," by showing similarities between
tragic pleasure and the joys of memory and mourning. It
concludes that the oikeia hedone relies on the emotional
syllogism of the spectator that involves contemplation of
the universal human condition. Ethical, political, and
historic implications of the spectator2s emotional
responses to tragedies such as the Persians,
Prometheus Bound, Ajax and Orestes go far beyond the
Aristotelian preferences and prescriptions. My analysis
also considers likely differences in reactions to tragedies,
between and popular audiences as well as later ancient
criticism of particular plays.
This book is a study of ancient views about "moral luck."
It examines the fundamental ethical problem that many
of the valued constituents of a well-lived life are
vulnerable to factors outside a person's control, and asks
how this affects our appraisal of persons and their lives.
The Greeks made a profound contribution to these
questions, yet neither the problems nor the Greek views
of them have received the attention they deserve. This
updated edition contains a new preface.
Elizabeth Belfiore offers a striking new interpretation of
Aristotle's Poetics by situating the work within the
Aristotelian corpus and in the context of Greek culture in
general. In Aristotle's Rhetoric, the Politics, and the
ethical, psychological, logical, physical, and biological
works, Belfiore finds extremely important but largely
neglected sources for understanding the elliptical
statements in the Poetics. The author argues that these
Aristotelian texts, and those of other ancient writers, call
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into question the traditional view that katharsis in the
Poetics is a homeopathic process--one in which pity and
fear affect emotions like themselves. She maintains,
instead, that Aristotle considered katharsis to be an
allopathic process in which pity and fear purge the soul
of shameless, antisocial, and aggressive emotions.
While exploring katharsis, Tragic Pleasures analyzes the
closely related question of how the Poetics treats the
issue of plot structure. In fact, Belfiore's wide-ranging
work eventually discusses every central concept in the
Poetics, including imitation, pity and fear, necessity and
probability, character, and kinship relations. Originally
published in 1992. The Princeton Legacy Library uses
the latest print-on-demand technology to again make
available previously out-of-print books from the
distinguished backlist of Princeton University Press.
These editions preserve the original texts of these
important books while presenting them in durable
paperback and hardcover editions. The goal of the
Princeton Legacy Library is to vastly increase access to
the rich scholarly heritage found in the thousands of
books published by Princeton University Press since its
founding in 1905.

In it, Aristotle offers an account of what he calls
"poetry" (a term which in Greek literally means
"making" and in this context includes drama comedy, tragedy, and the satyr play - as well as lyric
poetry and epic poetry). They are similar in the fact
that they are all imitations but different in the three
ways that Aristotle describes: 1. Differences in music
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rhythm, harmony, meter and melody. 2. Difference of
goodness in the characters. 3. Difference in how the
narrative is presented: telling a story or acting it out.
In examining its "first principles," Aristotle finds two:
1) imitation and 2) genres and other concepts by
which that of truth is applied/revealed in the poesis.
His analysis of tragedy constitutes the core of the
discussion. Although Aristotle's Poetics is universally
acknowledged in the Western critical tradition,
"almost every detail about his seminal work has
aroused divergent opinions."
The ability of human beings to feel compassion or
empathy for one another—and express that emotion
by offering comfort or assistance—is an important
antidote to violence and aggression. In ancient
Greece, the epics of Homer and the tragic dramas
performed each spring in the Theater of Dionysus
offered citizens valuable lessons concerning the
necessity and proper application of compassionate
action. This book is the first full-length examination
of compassion (eleos or oiktos in Greek) as a
dramatic theme in ancient Greek literature. Through
careful textual analysis, James F. Johnson surveys
the treatment of compassion in the epics of Homer,
especially the Iliad, and in the works of the three
great Athenian tragedians: Aischylos, Euripides, and
Sophokles. He emphasizes reciprocity, reverence,
and retribution as defining features of Greek
compassion during the Homeric and Archaic periods.
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In framing his analysis, Johnson distinguishes
compassion from pity. Whereas in English the word
“pity” suggests an attitude of superiority toward the
sufferer, the word “compassion” has a more positive
connotation and implies equality in status between
subject and object. Although scholars have
conventionally translated eleos and oiktos as “pity,”
Johnson argues that our modern-day notion of
compassion comes closest to encompassing the
meaning of those two Greek words. Beginning with
Homer, eleos normally denotes an emotion that
entails action of some sort, whereas oiktos usually
refers to the emotion itself. Johnson also draws
associations between compassion and the concepts
of fear and pity, which Aristotle famously attributed to
tragedy. Because the Athenian plays are tragedies,
they mainly show the disastrous consequences of a
world where compassion falls short. At the same
time, they offer glimpses into a world where
compassion can generate a more beneficial—and
therefore more hopeful—outcome. Their message
resonates with today’s readers as much as it did for
fifth-century Athenians.
Scholars have often focused on understanding
Aristotle's poetic theory, and particularly the concept
of catharsis in the Poetics, as a response to Plato's
critique of pity in the Republic. However, this book
shows that, while Greek thinkers all acknowledge
pity and some form of fear as responses to tragedy,
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each assumes for the two emotions a different
purpose, mode of presentation and, to a degree,
understanding. This book reassesses expressions of
the emotions within different tragedies and explores
emotional responses to and discussions of the
tragedies by contemporary philosophers, providing
insights into the ethical and social implications of the
emotions.
Greek Tragedy and the Emotions (Routledge
Revivals)An Introductory StudyRoutledge
As well as producing one of the finest of all poetic
traditions, ancient Greek culture produced a major
tradition of poetic theory and criticism. Halliwell's
volume offers a series of detailed and challenging
interpretations of some of the defining authors and
texts in the history of ancient Greek poetics: the
Homeric epics, Aristophanes' Frogs, Plato's
Republic, Aristotle's Poetics, Gorgias's Helen,
Isocrates' treatises, Philodemus' On Poems, and
Longinus On the Sublime. The volume's fundamental
concern is with how the Greeks conceptualized the
experience of poetry and debated the values of that
experience. The book's organizing theme is a
recurrent Greek dialectic between ideas of poetry as,
on the one hand, a powerfully enthralling experience
in its own right (a kind of 'ecstasy') and, on the other,
a medium for the expression of truths which can
exercise lasting influence on its audiences' views of
the world. Citing a wide range of modern
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scholarship, and making frequent connections with
later periods of literary theory and aesthetics,
Halliwell questions many orthodoxies and received
opinions about the texts analysed. The resulting
perspective casts new light on ways in which the
Greeks attempted to make sense of the psychology
of poetic experience - including the roles of emotion,
ethics, imagination, and knowledge - in the life of
their culture.
This volume examines emotional trauma in the
ancient world, focusing on literary texts from different
genres (epic, theatre, lyric poetry, philosophy,
historiography) and archaeological evidence. The
material covered spans geographically from Greece
and Rome to Judaea, with a chronological range
from about 8th c. BCE to 1st c. CE. The collection is
organized according to broad themes to showcase
the wide range of possibilities that trauma theory
offers as a theoretical framework for a new analysis
of ancient sources. It also demonstrate the various
ways in which ancient texts illuminate contemporary
problems and debates in trauma studies.
Although ancient hope has attracted much scholarly
attention in the past, this is the first book-length
discussion of the topic. The introduction offers a
systematic discussion of the semantics of Greek
elpis and Latin spes and addresses the difficult
question of whether hope -ancient and modern- is an
emotion. On the other hand, the 16 contributions
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deal with specific aspects of hope in Greek and Latin
literature, history and art, including Pindar's poetry,
Greek tragedy, Thucydides, Virgil's epic and Tacitus'
Historiae. The volume also explores from a historical
perspective the hopes of slaves in antiquity, the
importance of hope for the enhancement of
stereotypes about the barbarians, and the depiction
of hope in visual culture, providing thereby a useful
tool not only for classicist but also for philosophers,
cultural historians and political scientists.
An exploration of the poetic qualities of the Greek tragic
dramatists Aeschylus, Sophocles and Euripides
highlighting their similarities and differences.
Aesthetic disgust is a key component of most classic
works of drama because it has much more potential than
to simply shock the audience. This first extensive study
on dramatic disgust places this sensation among pity
and fear as one of the core emotions that can achieve
katharsis in drama. The book sets out in antiquity and
traces the history of dramatic disgust through Kant,
Freud, and Kristeva to Sarah Kane's in-yer-face theatre.
It establishes a framework to analyze forms and
functions of disgust in drama by investigating its different
cognates (miasma, abjection, etc.). Providing a concise
argument against critics who have discredited aesthetic
disgust as juvenile attention-grabbing, Sarah J. Ablett
explains how this repulsive emotion allows theatre to dig
deeper into what it means to be human.
This generous selection of published essays by the
distinguished classicist Charles Segal represents over
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twenty years of critical inquiry into the questions of what
Greek tragedy is and what it means for modern-day
readers. Taken together, the essays reflect profound
changes in the study of Greek tragedy in the United
States during this period-in particular, the increasing
emphasis on myth, psychoanalytic interpretation,
structuralism, and semiotics.
According to Aristotle the main purpose of tragedy is the
manipulation of emotions, and yet there are relatively few
accessible studies of the precise dynamics of emotion in
the Athenian theatre. In Greek Tragedy and the
Emotions, first published in 1993, W.B. Stanford reviews
the evidence for ‘emotionalism’ – as the great Attic
playwrights presented it, as the actors and choruses
expressed it, and as their audiences reacted to it.
Sociological aspects of the issue are considered, and the
whole range of emotions, not just ‘pity and fear’, is
discussed. The aural, visual and stylistic methods of
inciting emotion are analysed, and Aeschylus’ Oresteia
is examined exclusively in terms of the emotions that it
exploits. Finally, Stanford’s conclusions are contrasted
with the accepted theories of tragic ‘catharsis’. Greek
terms are transliterated and all quotations are in
translation, so Greek Tragedy and the Emotions will
appeal particularly to those unfamiliar with Classical
Greek.
According to Aristotle the main purpose of tragedy is the
manipulation of emotions, and yet there are relatively few
accessible studies of the precise dynamics of emotion in
the Athenian theatre. In Greek Tragedy and the
Emotions, first published in 1993, W.B. Stanford reviews
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the evidence for 'emotionalism' - as the great Attic
playwrights presented it, as the actors and choruses
expressed it, and as their audiences reacted to it.
Sociological aspects of the issue are considered, and the
whole range of emotions, not just 'pity and fear', is
discussed. The aural, visual and stylistic methods of
inciting emotion are analysed, and Aeschylus' Oresteia is
examined exclusively in terms of the emotions that it
exploits. Finally, Stanford's conclusions are contrasted
with the accepted theories of tragic 'catharsis'. Greek
terms are transliterated and all quotations are in
translation, so Greek Tragedy and the Emotions will
appeal particularly to those unfamiliar with Classical
Greek.
Why does tragedy give pleasure? Why do people who
are neither wicked nor depraved enjoy watching plays
about suffering and death? Is it because we see horrific
matter controlled by majestic art? Or because tragedy
actually reaches out to the dark side of human nature?
A. D. Nuttall's wide-ranging, lively, and engaging book
offers a new answer to this perennial question. Writers
discussed include Aristotle, Shakespeare, Nietzsche,
and Freud. - ;Why does tragedy give pleasure? Why do
people who are neither wicked nor depraved enjoy
watching plays about suffering or death? Is it because
we see horrific matter controlled by majestic art? Or
because tragedy actually reaches out to the dark side of
human nature? A. D. Nuttall's wide-ranging, lively and
engaging book offers a new answer to this perennial
question. The 'classical' answer to the question is rooted
in Aristotle and rests on the unreality of the tragic
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presentation: no one really dies; we are free to enjoy
watching potentially horrible events controlled and
disposed in majestic sequence by art. In the nineteenth
century, Nietzsche dared to suggest that Greek tragedy
is involved with darkness and unreason and Freud
asserted that we are all, at the unconscious level, quite
wicked enough to rejoice in death. But the problem
persists: how can the conscious mind assent to such
enjoyment? Strenuous bodily exercise is pleasurable.
Could we, when we respond to a tragedy, be exercising
our emotions, preparing for real grief and fear? King Lear
actually destroys an expected majestic sequence. Might
the pleasure of tragedy have more to do with possible
truth than with 'splendid evasion'? 'The Soul of Tragedy' brings together scholars to offer
perspectives on the Greek tragedy. The collection pays
homage to this genre by offering an exploration into the
oldest form of dramatic expression.
Over the last two decades, research in cultural geography
and landscape studies has influenced many humanities
fields, including Classics, and has increasingly drawn our
attention to the importance of spaces and their contexts, both
geographical and social: how spaces are described by
language, what spaces are used for by individuals and
communities, and how language, use, and the passage of
time invest spaces with meaning. In addition to this ‘spatial’
turn in scholarship, recent years have also seen an ‘emotive’
turn – an increased interest in the study of emotion in
literature. Many works on landscape in classical antiquity
focus on themes such as the sacred and the pastoral and the
emotions such spaces evoke, such as (respectively) feelings
of awe or tranquillity in settings both urban and rural. Far less
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scholarship has been generated by the locus terribilis, the
space associated with negative emotions because of the bad
things that happen there. In short, the recent ‘emotive’ turn
in humanities studies has so far largely neglected several of
the more negative emotions, including anxiety, fear, terror,
and dread. The papers in this volume focus on those
neglected negative emotions, especially dread – and they do
so while treating many types of space, including domestic,
suburban, rural and virtual, and while covering many genres
and authors, including the epic poems of Homer, Greek
tragedy, Roman poetry and historiography, medical writing,
paradoxography and the short story.
It is generally assumed that whatever else has changed
about the human condition since the dawn of civilization,
basic human emotions - love, fear, anger, envy, shame - have
remained constant. David Konstan, however, argues that the
emotions of the ancient Greeks were in some significant
respects different from our own, and that recognizing these
differences is important to understanding ancient Greek
literature and culture. With The Emotions of the Ancient
Greeks, Konstan reexamines the traditional assumption that
the Greek terms designating the emotions correspond more
or less to those of today. Beneath the similarities, there are
striking discrepancies. References to Greek 'anger' or 'love' or
'envy,' for example, commonly neglect the fact that the
Greeks themselves did not use these terms, but rather words
in their own language, such as orgê and philia and phthonos,
which do not translate neatly into our modern emotional
vocabulary. Konstan argues that classical representations
and analyses of the emotions correspond to a world of
intense competition for status, and focused on the attitudes,
motives, and actions of others rather than on chance or
natural events as the elicitors of emotion. Konstan makes use
of Greek emotional concepts to interpret various works of
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classical literature, including epic, drama, history, and oratory.
Moreover, he illustrates how the Greeks' conception of
emotions has something to tell us about our own views,
whether about the nature of particular emotions or of the
category of emotion itself.
Menander was renowned—and still is—for his naturalistic
representations of character and emotion. However, times
change, and our ideas of what is ‘natural’ change with them.
To appreciate Menander’s art fully, we need to attune
ourselves to the expectations of his time, and for this there is
no better guide than Aristotle (along with his successor
Theophrastus), who described and analysed notions of
character and emotion in brilliant detail. This book examines
the relevant observations of Aristotle, and explores two of
Menander’s comedies in this light. It also discusses how
these comedies, which have only been recovered in the past
century, were adapted and performed on the Modern Greek
stage, where tastes were different and Menander had been
virtually unknown. The book’s comparison of the ancient
originals and the modern versions sheds new light on both,
as well as on cultural values then and now.
Emotion in Action offers a new approach to the tragic chorus
by focusing on the performance of collective emotion. Eirene
Visvardi redefines choral action, analyzes choruses that enact
fear and pity, and juxtaposes them to the Athenian dêmos in
Thucydides.
Despite the pervasive early Christian repudiation of pagan
theatrical art, especially prior to Constantine, this monograph
demonstrates the increasing attention of late-ancient
Christian authors to the genre of tragedy as a basis to explore
the complexities of human finitude, suffering, and mortality in
relation to the wisdom, justice, and providence of God. The
book argues that various Christian writers, particularly in the
post-Constantinian era, were keenly devoted to the mimesis,
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or imaginative re-presentation, of the tragic dimension of
creaturely existence more than with simply mimicking the
poetics of the classical Greek and Roman tragedians. It
analyses a whole array of hermeneutical, literary, and
rhetorical manifestations of "tragical mimesis" in early
Christian writing, which, capitalizing on the elements of
tragedy already perceptible in biblical revelation, aspired to
deepen and edify Christian engagement with multiform evil
and with the extreme vicissitudes of historical existence. Early
Christian tragical mimetics included not only interpreting (and
often amplifying) the Bible's own tragedies for contemporary
audiences, but also developing models of the Christian self
as a tragic self, revamping the Christian moral conscience as
a tragical conscience, and cultivating a distinctively Christian
tragical pathos. The study culminates in an extended
consideration of the theological intelligence and accountability
of "tragical vision" and tragical mimesis in early Christian
literary culture, and the unique role of the theological virtue of
hope in its repertoire of tragical emotions.
The study of emotions and emotional displays has achieved a
deserved prominence in recent classical scholarship. The
emotions of the classical world can be plumbed to provide a
valuable heuristic tool. Emotions can help us understand key
issues of ancient ethics, ideological assumptions,
andnormative behaviors, but, more frequently than not,
classical scholars have turned their attention to "social
emotions" requiring practical decisions and ethical judgments
in public and private gatherings. The emotion of disgust has
been unwarrantedly neglected, even though it figures
saliently inmany literary genres, such as iambic poetry and
comedy, historiography, and even tragedy and philosophy.
This collection of seventeen essays by fifteen authors
features the emotion of disgust as one cutting edge of the
study of Greek and Roman antiquity. Individual contributions
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explore a wide range of topics. These include the semantics
of the emotion both in Greek and Latin literature, its
socialuses as a means of marginalizing individuals or groups
of individuals, such as politicians judged deviant or witches,
its role in determining aesthetic judgments, and its
potentialities as an elicitor of aesthetic pleasure. The papers
also discuss the vocabulary and uses of disgust in life
(Galli,actors, witches, homosexuals) and in many literary
genres: ancient theater, oratory, satire, poetry, medicine,
historiography, Hellenistic didactic and fable, and the Roman
novel. The Introduction addresses key methodological issues
concerning the nature of the emotion, its cognitive structure,
andmodern approaches to it. It also outlines the differences
between ancient and modern disgust and emphasizes the
appropriateness of "projective or second-level disgust"
(vilification) as a means of marginalizing unwanted types of
behavior and stigmatizing morally condemnable categories
ofindividuals. The volume is addressed first to scholars who
work in the field of classics, but, since texts involving disgust
also exhibit significant cultural variation, the essays will attract
the attention of scholars who work in a wide spectrum of
disciplines, including history, socialpsychology, philosophy,
anthropology, comparative literature, and cross-cultural
studies.
Emotions vary extensively between cultures, especially in
their eliciting conditions, social acceptability, forms of
expression, and co-extent of terminology. Envy and Jealousy
in Classical Athens examines the sensation, expression, and
literary representation of these major emotions in Athens.
Previous scholarship has primarily taken a lexical approach,
focusing on usage of the Greek words phthonos and zêlos.
This has value, but also limitations, for two reasons: the
discreditable nature of phthonos renders its ascription or
disclamation suspect, and there is no Classical Greek label
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for sexual jealousy. A complementary approach is therefore
required, one which reads the expressed values and actions
of entire situations. Building on recent developments in
reading emotion "scripts" in classical texts, this book applies
to Athenian culture and literature insights on the contexts,
conscious and subconscious motivations, subjective
manifestations, and indicative behaviors of envy, jealousy,
and related emotions. These critical insights are derived from
modern philosophical, psychological, psychoanalytical,
sociological, and anthropological scholarship, thus enabling
an exploration of both the explicit theorization and evaluation
of envy and jealousy, and also the more oblique ways in
which they find expression across different genres-in
particular philosophy, oratory, comedy, and tragedy. By
employing this new methodology, Ed Sanders illuminates a
significant and underexplored aspect of Classical Athenian
culture and literature.
Oliver Taplin's seminal study was revolutionary in drawing out
the significance of stage action in Greek tragedy at a time
when plays were often read purely as texts, rather than
understood as performances. Professor Taplin explores nine
plays, including Aeschylus' agamemnon and Sophocles'
Oedipus the King. The details of theatrical techniques and
stage directions, used by playwrights to highlight key
moments, are drawn out and related to the meaning of each
play as a whole. With extensive translated quotations, the
essential unity of action and speech in Greek tragedy is
demonstrated. Now firmly established as a classic text, Greek
Tragedy in Action is even more relevant today, when
performances of Greek tragedies and plays inspired by them
have had such an extraordinary revival around the world.
Why does tragedy give pleasure? Why do people who are
neither wicked nor depraved enjoy watching plays about
suffering or death? Is it because we see horrific matter
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controlled by majestic art? Or because tragedy actually
reaches out to the dark side of human nature? A. D. Nuttall's
wide-ranging, lively and engaging book offers a new answer
to this perennial question. The 'classical' answer to the
question is rooted in Aristotle and rests on the unreality of the
tragic presentation: no one really dies; we are free to enjoy
watching potentially horrible events controlled and disposed
in majestic sequence by art. In the nineteenth century,
Nietzsche dared to suggest that Greek tragedy is involved
with darkness and unreason and Freud asserted that we are
all, at the unconscious level, quite wicked enough to rejoice in
death. But the problem persists: how can the conscious mind
assent to such enjoyment? Strenuous bodily exercise is
pleasurable. Could we, when we respond to a tragedy, be
exercising our emotions, preparing for real grief and fear?
King Lear actually destroys an expected majestic sequence.
Might the pleasure of tragedy have more to do with possible
truth than with 'splendid evasion'?
We might think we are through with the past, but the past isn't
through with us. Tragedy permits us to come face to face with
the things we don't want to know about ourselves, but which
still make us who we are. It articulates the conflicts and
contradictions that we need to address in order to better
understand the world we live in. A work honed from a
decade's teaching at the New School, where 'Critchley on
Tragedy' is one of the most popular courses, Tragedy, the
Greeks and Us is a compelling examination of the history of
tragedy. Simon Critchley demolishes our common
misconceptions about the poets, dramatists and philosophers
of Ancient Greece - then presents these writers to us in an
unfamiliar and original light.
First published in 1969, this work examines the genre of
Tragedy from its origins in ancient Greece, to the modern
day. Beginning with an overview of the meaning of tragedy in
Page 20/22

Acces PDF Greek Tragedy And The Emotions An
Introductory Study
Europe through the ages, it goes on to explore common
aspects of tragedies such as the tragic hero, the chorus and
unities, catharsis, peripeteia, anagnorisis and suffering. This
book will be of interest to anyone studying European drama
and literature.
"The Poetics of Aristotle" by Aristotle (translated by S. H.
Butcher). Published by Good Press. Good Press publishes a
wide range of titles that encompasses every genre. From wellknown classics & literary fiction and non-fiction to forgotten?or
yet undiscovered gems?of world literature, we issue the
books that need to be read. Each Good Press edition has
been meticulously edited and formatted to boost readability
for all e-readers and devices. Our goal is to produce eBooks
that are user-friendly and accessible to everyone in a highquality digital format.
Explores the range and complexity of human emotions and
their transmission across cultural traditionsWhat makes us
laugh and cry, sometimes at the same time? How do these
two primal, seemingly discrete and non-verbal modes of
expression intersect in everyday life and ritual, and what
range of emotions do they evoke? How may they be voiced,
shaped and coloured in literature and liturgy, art and
music?Bringing together scholars from diverse periods and
disciplines of Hellenic and Byzantine studies, this volume
explores the shifting shapes and functions of laughter and
tears. With a focus on the tragic, the comic and the tragicomic
dimensions of laughter and tears in art, literature and
performance, as well as on their emotional, socio-cultural and
religious significance, it breaks new ground in the study of
ancient and Byzantine affectivity.Key featuresIncludes an
international cast of 25 distinguished contributors Prominence
is given to performative arts and to interactions with other
cultures Transitions from Late Antiquity to Byzantium, and
from Byzantium to the Renaissance, form focal points from
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which contributors look backwards, forwards and
sidewaysHighlights the variety, audacity and quality of the
finest Byzantine works and the extent to which they
anticipated the renaissance
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