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Nineteenth Century European Art 3rd Edition
This History is the first in a century to trace the development and impact of the
novel in French from its beginnings to the present. Leading specialists explore
how novelists writing in French have responded to the diverse personal,
economic, socio-political, cultural-artistic and environmental factors that shaped
their worlds. From the novel's medieval precursors to the impact of the internet,
the History provides fresh accounts of canonical and lesser-known authors,
offering a global perspective beyond the national borders of 'the Hexagon' to
explore France's colonial past and its legacies. Accessible chapters range widely,
including the French novel in Sub-Saharan Africa, data analysis of the novel
system in the seventeenth century, social critique in women's writing, Sade's
banned works and more. Highlighting continuities and divergence between and
within different periods, this lively volume offers routes through a diverse literary
landscape while encouraging comparison and connection-making between
writers, works and historical periods.
This survey explores the history of nineteenth-century European art and visual
culture. Focusing primarily on painting and sculpture, it places these two art
forms within the larger context of visual culture including photography, graphic
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design, architecture, and decorative arts. In turn, all are treated within a broad
historical framework to show the connections between visual cultural production
and the political, social, and economic order of the time. Topics covered include
The Classical Paradigm, Art and Revolutionary Propaganda In France, The Arts
under Napoleon and Francisco Goya and Spanish Art at the Turn of the
Eighteenth Century. For art enthusiasts, or anyone who wants to learn more
about Art History.
A comprehensive review of art in the first truly modern century A Companion to
Nineteenth-Century Art contains contributions from an international panel of
noted experts to offer a broad overview of both national and transnational
developments, as well as new and innovative investigations of individual art
works, artists, and issues. The text puts to rest the skewed perception of
nineteenth-century art as primarily Paris-centric by including major developments
beyond the French borders. The contributors present a more holistic and
nuanced understanding of the art world during this first modern century. In
addition to highlighting particular national identities of artists, A Companion to
Nineteenth-Century Art also puts the focus on other aspects of identity including
individual, ethnic, gender, and religious. The text explores a wealth of relevant
topics such as: the challenges the artists faced; how artists learned their craft and
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how they met clients; the circumstances that affected artist’s choices and the
opportunities they encountered; and where the public and critics experienced art.
This important text: Offers a comprehensive review of nineteenth-century art that
covers the most pressing issues and significant artists of the era Covers a wealth
of important topics such as: ethnic and gender identity, certain general trends in
the nineteenth century, an overview of the art market during the period, and
much more Presents novel and valuable insights into familiar works and their
artists Written for students of art history and those studying the history of the
nineteenth century, A Companion to Nineteenth-Century Art offers a
comprehensive review of the first modern era art with contributions from noted
experts in the field.
This Companion provides an overview of European history during the 'long'
nineteenth century, from 1789 to 1914. Consists of 32 chapters written by leading
international scholars Balances coverage of political, diplomatic and international
history with discussion of economic, social and cultural concerns Covers both
Eastern and Western European states, including Britain Pays considerable
attention to smaller countries as well as to the great powers Compares particular
phenomena and developments across Europe
Banking historiography often does not sufficiently take into account bankers’
Page 3/25

Download File PDF Nineteenth Century European Art 3rd Edition
deliberations of their decision making, but rather limits investigation to
considerations of profit maximisation. This book shows that the decision-making
processes of nineteenth-century bankers contemplating high-risk financial
markets like Greece are just as complex as present-day investment decisions.
The book, now published in English after a first German edition, offers in-depth
studies of decision making in concrete historical situations, considering political
and economic circumstances and also the individual background of the actors
concerned, including a reflection on the influence of cultural movements such as
Philhellenism. Employing methodological inspirations from the field of
behavioural finance, the book analyses a broad range of published and
unpublished English, French, Greek, German and Swiss sources on European
investment in Greece between 1821 and the Balkan wars. Additionally, rich
insights into Greek economic history, the economic integration of the country into
Europe and long-lasting European stereotypes of Southern Europe and Greece
are provided; this furthers understanding of the historical background of the
Greek financial crisis after 2009. In combining the perspectives of financial,
economic, political and cultural history, this book is primarily significant for
students of various fields of historiography. Due to its strong awareness of
methodological questions, it is also of great interest to academic historians. In
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addition, the strong public interest in the Greek financial crisis after 2009 and its
consequences for Europe will, thirdly, attract the interest of a broader public.
Using the tools of the "new" art history (feminism, Marxism, social context, etc.)
An Introduction to Nineteenth-Century Art offers a richly textured, yet clear and
logical, introduction to nineteenth-century art and culture. This textbook will
provide readers with a basic historical framework of the period and the critical
tools for interpreting and situating new and unfamiliar works of art. Michelle
Facos goes beyond existing histories of nineteenth-century art, which often focus
solely on France, Britain, and the United States, to incorporate artists and
artworks from Scandinavia, Germany, and Eastern Europe. The book expertly
balances its coverage of trends and individual artworks: where the salient trends
are clear, trend-setting works are highlighted, and the complexity of the period is
respected by situating all works in their proper social and historical context. In
this way, the student reader achieves a more nuanced understanding of the way
in which the story of nineteenth-century art is the story of the ways in which
artists and society grappled with the problem of modernity. Key pedagogical
features include: Data boxes provide statistics, timelines, charts, and historical
information about the period to further situate artworks. Text boxes highlight
extracts from original sources, citing the ideas of artists and their contemporaries,
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including historians, philosophers, critics, and theorists, to place artists and works
in the broader context of aesthetic, cultural, intellectual, social, and political
conditions in which artists were working. Beautifully illustrated with over 250 color
images. Margin notes and glossary definitions. Online resources at
www.routledge.com/textbooks/facos with access to a wealth of information,
including original documents pertaining to artworks discussed in the textbook,
contemporary criticism, timelines and maps to enrich your understanding of the
period and allow for further comparison and exploration. Chapters take a
thematic approach combined within an overarching chronology and more detailed
discussions of individual works are always put in the context of the broader social
picture, thus providing students with a sense of art history as a controversial and
alive arena of study. Michelle Facos teaches art history at Indiana University,
Bloomington. Her research explores the changing relationship between artists
and society since the Enlightenment and issues of identity. Prior publications
include Nationalism and the Nordic Imagination: Swedish Painting of the 1890s
(1998), Art, Culture and National Identity in Fin-de-Siècle Europe, co-edited with
Sharon Hirsh (2003), and Symbolist Art in Context (2009).
Political Censorship of the Arts and the Press in Nineteenth-Century Europe
presents a comprehensive account of the attempts by authorities throughout
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Europe to stifle the growth of political opposition during the nineteenth-century by
censoring newspapers, books, caricatures, plays, operas and film. Appeals for
democracy and social reform were especially suspect to the authorities, so in
Russia cookbooks which refered to 'free air' in ovens were censored as
subversive, while in England in 1829 the censor struck from a play the remark
that 'honest men at court don't take up much room'. While nineteenth-century
European political censorship blocked the open circulation of much opposition
writing and art, it never succeeded entirely in its aim since writers, artists and
'consumers' often evaded the censors by clandestine circulation of forbidden
material and by the widely practised skill of 'reading between the lines'.
This anthology examines Love's Labours Lost from a variety of perspectives and
through a wide range of materials. Selections discuss the play in terms of
historical context, dating, and sources; character analysis; comic elements and
verbal conceits; evidence of authorship; performance analysis; and feminist
interpretations. Alongside theater reviews, production photographs, and critical
commentary, the volume also includes essays written by practicing theater artists
who have worked on the play. An index by name, literary work, and concept
rounds out this valuable resource.
For forty years, this widely acclaimed classic has remained unsurpassed as an
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introduction to art in the Western world, boasting the matchless credibility of the Janson
name. This newest update features a more contemporary, more colorful design and
vast array of extraordinarily produced illustrations that have become the Janson
hallmark. A narrative voice makes this book a truly enjoyable read, and carefully
reviewed and revised updates to this edition offer the utmost clarity in contributions
based on recent scholarship. Extensive captions for the book’s incredible art program
offer profound insight through the eyes of twentieth-century art historians speaking
about specific pieces of art featured throughout. Significantly changed in this edition is
the chapter on “The Late Renaissance,” in which Janson offers a new perspective on
the subject, tracing in detail the religious art tied to the Catholic Reform movement,
whose early history is little known to many readers of art history. Janson has also
rearranged early Renaissance art according to genres instead of time sequence, and
he has followed the reinterpretation of Etruscan art begun in recent years by German
and English art historians. With a truly humanist approach, this book gives written and
visual meaning to the captivating story of what artists have tried to express—and
why—for more than 30,000 years.
'Taken for Wonder' focuses on 19th-century travelogues authored by Iranians in Europe
and argues for a methodological shift in the way scholars interpret travel writing.
With an alcohol content sometimes as high as 80 percent, absinthe was made by
mixing the leaves of wormwood with other plants such as angelica root, fennel,
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coriander, hyssop, marjoram and anise for flavor. The result was a bitter, potent drink
that became a major social, medical and political phenomenon during the late
nineteenth and early twentieth centuries; its popularity was mainly in France, but also in
other parts of Europe and the United States, particularly in New Orleans. Absinthe
produced a sense of euphoria and a heightening of the senses, similar to the effect of
cocaine and opium, but was addictive and caused a rapid loss of mental and physical
faculties. Despite that, Picasso, Manet, Rimbaud, Van Gogh, Degas and Wilde were
among those devoted to its consumption and produced writings and art influenced by
the drink. This work provides a history of “the green fairy”, a study of its use and
abuse, an exploration of the tremendous social problems (not unlike the cocaine
problems of this century) it caused, and an examination of the extent to which the lives
of talented young writers and artists of the period became caught up in the absinthe
craze.
The 19th century laid the foundations of history, both professional and popular. The
authors of this collection compare Britain, the Netherlands, and Belgium, unearthing the
ways in which history was conceived and then utilized, usually for nationalistic
purposes.
In this comprehensive account of censorship of the visual arts in nineteenth-century
Europe, when imagery was accessible to the illiterate in ways that print was not,
specialists in the history of the major European countries trace the use of censorship by
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the authorities to implement their fears of the visual arts, from caricature to cinema.
Jean-Antoine Houdon (1741-1826) has long been recognized as the greatest European
portrait sculptor of the late eighteenth century, flourishing during both the American and
French Revolutions as well as during the Directoire and Empire in France. Whether
sculpting a head of state, an intellectual, or a young child, Houdon had an uncanny
ability to capture the essence of his subject with a characteristic pose or expression.
Yet until now, Houdon's exquisite sculptures have never been the subject of a major
exhibition. This lavish exhibition catalogue will immediately take its rightful place as the
definitive work on Houdon. With more than one hundred color plates and two hundred
black and white halftones, Jean-Antoine Houdon: Sculptor of the Enlightenment
illustrates every stage of the sculptor's fascinating career, from his early portrayals of
Louis XVI and Marie Antoinette to his stunning portraits of American patriots such as
George Washington, the Marquis de Lafayette, John Paul Jones, Benjamin Franklin,
and Thomas Jefferson. Indeed the images we hold dear of legendary Enlightenment
figures like Diderot, Rousseau, d'Alembert, and Voltaire are based on works by
Houdon. More than mere representations, these sculptures provide us fascinating,
intimate glimpses into the very core of who these figures were. Houdon's genius
animated even his less illustrious subjects, like his portraits of his family and friends,
and filled his sculptures of children with delicacy and freshness. Accompanying the
images of Houdon's masterworks are four insightful essays that discuss Houdon's
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views on art (based in part on a newly discovered manuscript written by the artist) as
well as his prominence in the highly varied cultures of eighteenth-century France,
Germany, and Russia. From aristocrats to revolutionaries, actors to philosophers,
Houdon's amazingly vivid portraits constitute the visual record of the Enlightenment and
capture the true spirit of a remarkable age. Jean-Antoine Houdon finally gives these
gorgeous works their due.
A dictionary of terms, artists, art works, major themes, contemporary events, and art
movements of nineteenth-century European art.
Charles Baudelaire’s flâneur, as described in his 1863 essay "The Painter of Modern
Life," remains central to understandings of gender, space, and the gaze in late
nineteenth-century Paris, despite misgivings by some scholars. Baudelaire’s privileged
and leisurely figure, at home on the boulevards, underlies theorizations of bourgeois
masculinity and, by implication, bourgeois femininity, whereby men gaze and roam
urban spaces unreservedly while women, lacking the freedom to either gaze or roam,
are wedded to domesticity. In challenging this tired paradigm and offering fresh ways to
consider how gender, space, and the gaze were constructed, this book attends to
several neglected elements of visual and written culture: the ubiquitous male beggar as
the true denizen of the boulevard, the abundant depictions of well-to-do women looking
(sometimes at men), the popularity of windows and balconies as viewing perches, and
the overwhelming emphasis given by both male and female artists to domestic scenes.
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The book’s premise that gender, space, and the gaze have been too narrowly
conceived by a scholarly embrace of Baudelaire’s flâneur is supported across the
cultural spectrum by period sources that include art criticism, high and low visual
culture, newspapers, novels, prescriptive and travel literature, architectural practices,
interior design trends, and fashion journals.

The notions of culture and civilization are at the heart of European self-image.
This book focuses on how space and spatiality contributed to defining the
concepts of culture and civilization and, conversely, what kind of spatial
ramifications "culture" and "civilization" entailed. These questions have vital
importance to the understanding of this formative period of modern Europe. The
chapters of this volume concentrate on the following themes: What were the sites
of culture, civilization and Bildung and how were these sites employed in defining
these concepts? What kind of borders did this process of definition and its
inherent spatial imagination produce? What were the connecting routes between
the supposed centers and peripheries? What were the strategies of envisioning,
negotiating and transforming cultural territories in early nineteenth-century
Europe? This book adds new perspectives on ways of approaching spatiality in
history by investigating, for example: the decisive role of the French revolution,
the persistent interest in classical civilization and its sites, emerging urbanism
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and the culture of the cities, the changing constellations between centers and
peripheries and the colonial extensions, or transfigurations, of culture. It also
pays attention to the spatiality of culture as a metaphor, but simultaneously
emphasizes the production of space in an era of technological innovation and
change.
In this distinguished work, which Hilton Kramer in The New York Times Book
Review called "surely the best book ever written on the subject," Barbara Novak
illuminates what is essentially American about American art. She highlights not
only those aspects that appear indigenously in our art works, but also those
features that consistently reappear over time. Novak examines the paintings of
Washington Allston, Thomas Cole, Asher B. Durand, Fitz H. Lane, William
Sidney Mount, Winslow Homer, Thomas Eakins, and Albert Pinkham Ryder. She
draws provocative and original conclusions about the role in American art of
spiritualism and mathematics, conceptualism and the object, and
Transcendentalism and the fact. She analyzes not only the paintings but
nineteenth-century aesthetics as well, achieving a unique synthesis of art and
literature. Now available with a new preface and an updated bibliography, this
lavishly illustrated volume--featuring more than one hundred black-and-white
illustrations and sixteen full-color plates--remains one of the seminal works in
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American art history.
The use of armed force in conflict is often presented as a 'mission for peace'.
How did the word 'peace' come to mean war in certain contexts? When calling for
peace, we are calling for a certain kind of peace, one recognized by the
international community. Peace is a polemical concept and this book maps out
the paradoxes to which peace gives rise.
The authors chronicle the political, economic, and social changes that
revolutionised Europe during the long 19th century. From the Congress of Vienna
through the assassination of Archduke Franz Ferdinand at Sarajevo, the
narrative takes students throughthe complex events of the century in a clear and
cogent way.
During the Nineteenth-Century a major revival in religious pilgrimage took place
across Europe. This phenomenon was largely started by the rediscovery of
several holy burial places such as Assisi, Milano, Venice, Rome and Santiago de
Compostela, and subsequently developed into the formation of new holy sites
that could be visited and interacted with in a wholly Modern way. This uniquely
wide-ranging collection sets out the historic context of the formation of
contemporary European pilgrimage in order to better understand its role in
religious expression today. Looking at both Western Catholic and Eastern
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Orthodox Europe, an international panel of contributors analyse the revival of
some major Christian shrines, cults and pilgrimages that happened after the
rediscovery of ancient holy burial sites or the constitution of new shrines in
locations claiming apparitions of the Virgin Mary. They also shed new light on the
origin and development of new sanctuaries and pilgrimages in France and the
Holy Land during the Nineteenth Century, which led to fresh ways of
understanding the pilgrimage experience and had a profound effect on religion
across Europe. This collection offers a renewed overview of the development of
Modern European pilgrimage that used intensively the new techniques of
organisation and travel implemented in the Nineteenth-Century. As such, it will
appeal to scholars of Religious Studies, Pilgrimage and Religious History as well
as Anthropology, Art, Cultural Studies, and Sociology.
A transnational survey of the economic development of Europe, exploring why
some regions advanced and some stayed behind.
This book demonstrates the complexity of nineteenth-century Britain’s
engagement with Palestine and its surrounds through the conceptual framing of
the region as the Holy Land. British engagement with the region of the Near East
in the nineteenth century was multi-faceted, and part of its complexity was
exemplified in the powerful relationship between developing and diverse
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Protestant theologies, visual culture and imperial identity. Britain’s Holy Land
was visualised through pictorial representation which helped Christians to
imagine the land in which familiar Bible stories took place. This book explores
ways in which the geopolitical Holy Land was understood as embodying biblical
land, biblical history and biblical typology. Through case studies of three British
artists, David Roberts, David Wilkie and William Holman Hunt, this book provides
a nuanced interpretation of some of the motivations, religious perspectives,
attitudes and behaviours of British Protestants in their relationship with the Near
East at the time.
This book is not a campaign history, but rather an examination of the
development of warfare in its wider context in the course of the 1800s. David
Gates's study not only covers warfare as it evolved throughout the nineteenth
century but also seeks to explore its connection with, and effect on, technical,
social, economic, political and cultural change. In this examination of war per se,
specific engagements and campaigns are invoked only to highlight the turning
points in the development of the way in which military operations were
conducted. Indeed, Gates argues, actual fighting became just part of an ever
more complex situation as competition between dynasties gave way to rivalries
between peoples and the 'totality' of warfare increased; if attainable at all, victory
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on the battlefield could, and frequently did, prove cruelly deceptive, for success
here might ultimately be nullified by failure elsewhere. Thoughtful, wide-ranging
and informed, for anybody seeking a work that places war during the 1800s in its
wider historical context, this book is essential reading.
Exploring the relationship between gender and law in Europe from the nineteenth
century to present, this collection examines the recent feminisation of justice, its
historical beginnings and the impact of gendered constructions on jurisprudence. It
looks at what influenced the breakthrough of women in the judicial world and what
gender factors determine the position of women at the various levels of the legal
system. Every chapter in this book addresses these issues either from the point of view
of women's legal history, or from that of gendered legal cultures. With contributions
from scholars with expertise in the major regions of Europe, this book demonstrates a
commitment to a methodological framework that is sensitive to the intersection of
gender theory, legal studies and public policy, and that is based on historical
methodologies. As such the collection offers a valuable contribution both to women's
history research, and the wider development of European legal history.
Nineteenth-century French grand opera was a musical and cultural phenomenon with
an important and widespread transnational presence in Europe. Primary attention in the
major studies of the genre has so far been on the Parisian context for which the
majority of the works were originally written. In contrast, this volume takes account of a
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larger geographical and historical context, bringing the Europe-wide impact of the genre
into focus. The book presents case studies including analyses of grand opera in smalltown Germany and Switzerland; grand operas adapted for Scandinavian capitals, a
cockney audience in London, and a court audience in Weimar; and Portuguese and
Russian grand operas after the French model. Its overarching aim is to reveal how
grand operas were used – performed, transformed, enjoyed and criticised, emulated
and parodied – and how they became part of musical, cultural and political life in
various European settings. The picture that emerges is complex and diversified, yet it
also testifies to the interrelated processes of cultural and political change as bourgeois
audiences, at varying paces and with local variations, increased their influence, and as
discourses on language, nation and nationalism influenced public debates in powerful
ways.
Debates in Nineteenth-Century European Philosophy offers an engaging and in-depth
introduction to the philosophical questions raised by this rich and far reaching period in
the history of philosophy. Throughout thirty chapters (organized into fifteen sections),
the volume surveys the intellectual contributions of European philosophy in the
nineteenth century, but it also engages the on-going debates about how these
contributions can and should be understood. As such, the volume provides both an
overview of nineteenth-century European philosophy and an introduction to
contemporary scholarship in this field. KEY DEBATES IN EUROPEAN NINETEENTHPage 18/25
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CENTURY PHILOSOPHY Kristin Gjesdal (ed.) Contributors Editor's Introduction I.
Kantian Presuppositions 1. The Reception of the Critique of Pure Reason in German
Idealism by Rolf-Peter Horstmann 2. The Reception of the Critique of Pure Reason in
German Idealism: A Response to Rolf-Peter Horstmann by Paul Guyer II. Fichte
(1762-1814) 3. Fichte's Original Insight by Dieter Henrich 4. Fichte's Original Insight:
Dieter Henrich's Pioneering Piece Half A Century Later by Günter Zöller III.
Romanticism 5. Philosophical Foundations of Early Romanticism by Manfred Frank 6.
Response to Manfred Frank, "Philosophical Foundations of Early Romanticism" by
Michael N. Forster IV. Hegel (1770-1831) 7. From Desire to Recognition: Hegel's
Account of Human Sociality by Axel Honneth 8. On Honneth's Interpretation of Hegel's
"Phenomenology of Self-Consciousness" by Robert B. Pippin V. Schelling (1775-1854)
9. The Nature of Subjectivity: The Critical and Systematic Function of Schelling's
Philosophy of Nature by Dieter Sturma 10. Nature as Unconditioned? The Critical and
Systematic Function of Schelling's Early Works by Dalia Nassar VI. Schopenhauer
(1788-1860) 11. The Real Essence of Human Beings: Schopenhauer and the
Unconscious Will by Christopher Janaway 12. Emancipation from the Will by David E.
Wellbery VII. Comte (1798-1857) 13. Auguste Comte and Modern Epistemology by
Johan Heilbron 14. Why Was Comte an Epistemologist? by Robert C. Scharff VIII. Mill
(1806-1873) 15. Mill: The Principle of Liberty by John Rawls 16. John Rawls on Mill's
Principle of Liberty by John Skorupski IX. Darwin (1809-1882) 17. Darwin's Theory of
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Natural Selection and its Moral Purpose by Robert J. Richards 18. Response to
Richards by Gabriel Finkelstein X. Kierkegaard (1813-1855) 19. Kierkegaard's On
Authority and Revelation by Stanley Cavell 20. A Nice Arrangement of Epigrams:
Stanley Cavell on Søren Kierkegaard by Stephen Mulhall XI. Marx (1818-1883) 21.
Marx's Metacritique of Hegel: Synthesis Through Social Labor by Jürgen Habermas 22.
Epistemology and Self-Reflection in the Young Marx by Espen Hammer XII. Dilthey
(1833-1911) 23. Wilhelm Dilthey after 150 Years (Between Romanticism and
Positivism) by Hans-Georg Gadamer 24. Gadamer on Dilthey by Frederick C. Beiser
XIII. Nietzsche (1844-1900) 25. Nietzsche's Minimalist Moral Psychology by Bernard
Williams 26. Naturalism, Minimalism, and the Scope of Nietzsche's Philosophical
Psychology by Paul Katsafanas XIV. Freud (1856-1939) 27. Bad Faith and Falsehood
by Jean-Paul Sartre 28. Freud by Sebastian Gardner XV. Twentieth-Century
Developments 29. Analytic and Conversational Philosophy by Richard Rorty 30. Not
Knowing What the Right Hand is Doing: Rorty's "Ambidextrous" Analytic Redescription
of Nineteenth-Century Hegelian Philosophy by Paul Redding References for
Republished Texts Accompanying Original Works (Suggested Reading)
The National Gallery's collection encompasses the neoclassicism of Jacques-Louis
David as well as the naturalism of the Barbizon painters. The works of Jean-AugustDominique Ingres, such as the Gallery's famous portrait of Madame Moitessier, are
precursors to the classical style that dominated later in the century. Jean-BaptistePage 20/25
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Camille Corot's verdant landscapes, Honoré Daumier's political satires, and JeanFrançois Millet's realism are also included in this richly illustrated volume.
The nineteenth-century historian and artist shared the same aim, to present the
unsystematic diversity of peoples, cultures, customs, and myths in a process of
evolutionary transformation, that was to be comprehended by feeling.
The modern artist strives to be independent of the public's taste--and yet depends on
the public for a living. Petra Chu argues that the French Realist Gustave Courbet
(1819-1877) understood this dilemma perhaps better than any painter before him. In
The Most Arrogant Man in France, the first comprehensive reinterpretation of Courbet
in a generation, Chu tells the fascinating story of how, in the initial age of mass media
and popular high art, this important artist managed to achieve an unprecedented
measure of artistic and financial independence by promoting his work and himself
through the popular press. The Courbet who emerges in Chu's account is a
sophisticated artist and entrepreneur who understood that the modern artist must
sell--and not only make--his art. Responding to this reality, Courbet found new ways to
"package," exhibit, and publicize his work and himself. Chu shows that Courbet was
one of the first artists to recognize and take advantage of the publicity potential of
newspapers, using them to create acceptance of his work and to spread an image of
himself as a radical outsider. Courbet introduced the independent show by displaying
his art in popular venues outside the Salon, and he courted new audiences, including
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women. And for a time Courbet succeeded, achieving a rare freedom for a nineteenthcentury French artist. If his strategy eventually backfired and he was forced into exile,
his pioneering vision of the artist's career in the modern world nevertheless makes him
an intriguing forerunner to all later media-savvy artists.
The spectacular transformation of Paris during the 19th century into a city of tree-lined
boulevards and public parks both redesigned the capital and inspired the era’s great
Impressionist artists. The renewed landscape gave crowded, displaced urban dwellers
green spaces to enjoy, while suburbanites and country-dwellers began cultivating their
own flower gardens. As public engagement with gardening grew, artists increasingly
featured flowers and parks in their work. Public Parks, Private Gardens includes
masterworks by artists such as Bonnard, Cassatt, Cézanne, Corot, Daumier, Van
Gogh, Manet, Matisse, Monet, and Seurat. Many of these artists were themselves avid
gardeners, and they painted parks and gardens as the distinctive scenery of
contemporary life. Writing from the perspective of both a distinguished art historian and
a trained landscape designer, Colta Ives provides new insights not only into these
essential works, but also into this extraordinarily creative period in France’s history.
Male bonds were omnipresent in nineteenth-century European artistic scenes,
impacting the creation, presentation, and reception of art in decisive ways. Men's lives
and careers bore the marks of their relations with other men. Yet, such male bonds are
seldom acknowledged for what they are: gendered and historically determined social
Page 22/25

Download File PDF Nineteenth Century European Art 3rd Edition
constructs. This volume shines a critical light on male homosociality in the arts of the
long nineteenth century by combining art history with the insights of gender and queer
history. From this interdisciplinary perspective, the case studies presented in this
volume examine men's relationships in a variety of contexts, which range from the
Hungarian Reform Age to the Belgian fin de siècle. As a whole, the book offers a
historicizing survey of the male bonds that underpinned nineteenth-century art and a
thought-provoking reflection on its theoretical and methodological implications.
Contributing authors: Éva Bicskei (Hungarian Academy of Sciences), Brigid Boyle
(Rutgers University), Anthea Callen (University of Nottingham and Australian National
University), Thijs Dekeukeleire (independent scholar), Henk de Smaele (University of
Antwerp), Sean Kramer (University of Michigan), Crawford Alexander Mann III
(Smithsonian American Art Museum), Mary Manning (independent scholar), Thomas
Moser (Ludwig Maximilian University of Munich), Rachel Sloan (Courtauld Gallery),
Patrik Steorn (Thielska Galleriet, Stockholm), Marjan Sterckx (Ghent University), Tom
Verschaffel (KU Leuven)
John Castagno's Artists' Signatures and Monograms have become the standard
reference source for galleries, museums, libraries, and collectors around the world.
European Artists III: Signatures and Monograms From 1800, A Directory features an
additional 2,800 artists and signatures. In addition to the standard signature entries, the
book features sections for monograms and initials, common surname signatures,
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alternative surname signatures, and illegible signatures. It provides the researcher a
reference tool not duplicated elsewhere—one that will save many hours of research.
Nineteenth-century European ArtPrentice Hall Press
In reaction to the centralizing nation-building efforts of states in nineteenth-century
Europe, many regions began to define their own identity. In thirteen stimulating essays,
specialists analyze why regional identities became widely celebrated towards the end of
that century and why some considered themselves part of the new national self-image.
Revolutionary Ideas: Nineteenth Century European Art is an innovative, assignmentfocused anthology that helps students critically examine the impact of major world
events on European art, the effect of artistic innovations on the world, and their
continuing effects in society today. The collection is organized thematically into six
parts. Part I focuses on historical events as captured by artists who lived through them,
notably the French Revolution and the Biedermeier period. Part II revolves around the
nude, capturing different art movements and the changing avatar of the nude in the
nineteenth century, highlighting social and political influences on creation of nudes. Part
III explores the rise of the modern city and pieces inspired by development and
progress. Part IV analyzes works born of machines, motion, and modernity in the wake
of the Industrial Revolution. Part V explores the connection of landscape painting with
national pride, Protestant values, the bourgeoisie, and more. The final part examines
the prevailing mood at the end of the nineteenth century, one of pessimism, angst, and
Page 24/25

Download File PDF Nineteenth Century European Art 3rd Edition
fear, and the provocative, memorable works borne of it. Cross-disciplinary in nature,
Revolutionary Ideas is a valuable supplementary reader for foundational courses in art
history, cultural studies, anthropology, and archaeology. Rebecca Weller earned her
Ph.D. in history of art from University of Delaware, M.A. in history of art from the
University of California, Riverside, and B.A. in art from San Diego State University. She
is an assistant professor of art history at California State University, Bakersfield, where
she teaches courses in modern art, women in visual arts, and history of photography.
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