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Describes the field work of three female primatologists and what their studies have revealed about the behavioral patterns of chimpanzees, gorillas, and orangutans in their
natural habitat.
The essence of art is to conceal art. A dancer or musician does not only need to perform with ability. There should also be a lack of visible effort that gives an impression of
naturalness. To disguise technique and feign ease is to heighten beauty. To express this notion, Italian has a word with no exact equivalent in other languages, sprezzatura: a
kind of unaffectedness or nonchalance. In this book, the first to consider sprezzatura in its own right, philosopher of art Paolo D’Angelo reconstructs the history of concealing art,
from ancient rhetoric to our own times. The word sprezzatura was coined in 1528 by Baldassarre Castiglione in The Book of the Courtier to mean a kind of grace with a special
essence: the ability to conceal art. But the idea reaches back to Aristotle and Cicero and forward to avant-garde works such as Duchamp’s ready-mades, all of which share the
suspicion of the overt display of skill. The precept that art must be hidden turns up in a number of fields, from cosmetics to interior design, politics to poetry, the English garden to
shabby chic. Through exploring different articulations of this idea, D’Angelo shows the paradox of aesthetics: art hides that it is art, but in doing so it reveals itself to be art and
becomes an assertion about art. When art is concealed, it appears as spontaneous as nature—yet, paradoxically, also reveals its indebtedness to technique. An erudite and
surprising tour through aesthetics, philosophy, and art history, Sprezzatura presents a strikingly original argument with deceptive ease.
An insider's view of court life during the Renaissance, here is the handiwork of a 16th-century diplomat who was called upon to resolve the differences in a war of etiquette
among the Italian nobility.
"This monumental study of the elite social environment of the Elizabethan court fuses two of the most productive trends in current Renaissance studies: the court as the center of
artistic consumption and patronage, and the circulation of literary texts in manuscripts. The ""courtly aesthetic"" is investigated for the role poetry played in the lives of those at
court, rather than the efforts of outsiders to influence the court through poetry. Part I, a critical history of the verse, elucidates the social, cultural, and political dimensions of the
works and their authors. Part II provides biographies of 32 courtier poets, with generous selections of their poetry."
The extraordinary cultural Renaissance in the northern Italian courts of the late 15th and early 16th centuries is the subject of this volume. It starts with Baldessar Castiglione's
Book of the Courtier (1528) which encapsulates this sense of renewal: his experiences at court and their subsequent rewriting form the backbone of the work. The author then
addresses questions of biography, gender, genre, and the varied roles of the courtier, expanding the perspective of Castiglione's text to include the lives and writings of other
courtiers and patrons. What was it like to be a courtier? What were the problems associated with such a lifestyle? The importance of women in court circles is also highlighted in
studies of one of the most notable of female patrons Isabella d'Este (1474-1539) and of the theoretical developments in writing about gender, stimulated by such women.
Stephen Kolsky's analysis of both well-known and comparatively obscure texts brings out the diversity of practices that constituted court society and their centrality to our
understanding of the Renaissance.
Sir Philip Sidney, whose life was tragically cut short at thirty-one, is now regarded as one of the most important poets of the Elizabethan era. A contemporary of Shakespeare, he
was an influential figure at court where his reputation was won largely through his skills as a courtier rather than as a poet, poetry being an activity he indulged himself in
privately. This new selection of Sidney's verse represents the full range of his remarkable poetic gifts, and includes Astrophil and Stella, and The New Arcadia, The Defence of
Poesy--his most substantial works--as well as a number of shorter lyrics. Selected and edited by the leading Sidney scholar and biographer Katherine Duncan-Jones, this
collection reveals that beneath the often dazzling verbal assurance lurked a vein of profound melancholy.
This interdisciplinary study examines painted portraiture as a defining metaphor of elite self-representation in early modern culture. Beginning with Castiglione’s Book of the
Courtier (1528), the most influential early modern account of the formation of elite identity, the argument traces a path across the ensuing century towards the images of courtiers
and nobles by the most persuasive of European portrait painters, Van Dyck, especially those produced in London during the 1630s. It investigates two related kinds of texts:
those which, following Castiglione, model the conduct of the ideal courtier or elite social conduct more generally; and those belonging to the established tradition of debates about
the condition of nobility –how far it is genetically inherited and how far a function of excelling moral and social behaviour. Van Dyck is seen as contributing to these discussions
through the language of pictorial art. The book will be of interest to scholars working in art history, cultural history, early modern history and Renaissance studies.
The Court and Its Critics focuses on the disillusionment with courtliness, the derision of those who live at court, and the open hostility toward the court, themes common to
Renaissance culture.
Giulio Cesare Brancaccio was a Neapolitan nobleman with long practical experience of military life, first in the service of Charles V and later as both soldier and courtier in France
and then at the court of Alfonso II d'Este at Ferrara. He was also a virtuoso bass singer whose performances were praised by both Tasso and Guarini - he was even for a while
the only male member of the famous Ferrarese court Concerto delle dame, who established a legendary reputation during the 1580s. Richard Wistreich examines Brancaccio's
life in detail and from this it becomes possible to consider the mental and social world of a warrior and courtier with musical skills in a broader context. A wide-ranging study of
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bass singing in sixteenth- and early seventeenth-century Italy provides a contextual basis from which to consider Brancaccio's reputation as a performer. Wistreich illustrates the
use of music in the process of 'self-fashioning' and the role of performance of all kinds in the construction of male noble identity within court culture, including the nature and
currency of honour, chivalric virtù and sixteenth-century notions of gender and virility in relation to musical performance. This fascinating examination of Brancaccio's social world
significantly expands our understanding of noble culture in both France and Italy during the sixteenth century, and the place of music-making within it.
The Absence of Grace is a study of male fantasy, representation anxiety, and narratorial authority in two sixteenth-century books, Baldassare Castiglione's Il libro del Cortegiano
(1528) and Giovanni Della Casa's Galateo (1558). The interpretive method is a form of close reading the author describes as reconstructed old New Criticism, that is, close
reading conditioned by an interest in and analysis of the historical changes reflected in the text. The book focuses on the way the Courtier and Galateo cope with and represent
the interaction between changes of elite culture and the changing construction of masculine identity in early modern Europe. More specifically, it connects questions of male
fantasy and masculine identity to questions about the authority and reliability of narrators, and shows how these questions surface in narratorial attitudes toward socioeconomic
rank or class, political power, and gender. The book is in three parts. Part One examines a distinction and correlation the Courtier establishes between two key terms, (1)
sprezzatura, defined as a behavioral skill intended to simulate the attributes of (2) grazia, understood as the grace and privileges of noble birth. Because sprezzatura is negatively
conceptualized as the absence of grace it generates anxiety and suspicion in performers and observers alike. In order to suggest how the binary opposition between these terms
affected the discourse of manners, the author singles out the titular episode of Galateo, an anecdote about table manners, which he reads closely and then sets in its historical
perspective. Part Two takes up the question of sprezzatura in the gender debate that develops in Book 3 of the Courtier, and Part Three explores in detail the characterization of
the two narrators in the Courtier and Galateo, who are represented as unreliable and an object of parody or critique.
The Book of the Courtier, Baldassare Castiglione's classic account of Renaissance court life, offers profound insight into the refined behavior which defined the era's ruling class.
The courtly customs and manners of Italy to a great extent characterized the Renaissance, which elevated art and expression to new heights. Baldassare Castiglione published
this book with the intention of chronicling the manners, customs and traditions which underpinned how courtiers, nobles, and their servants, behaved. Although ostensibly a book
of etiquette and good conduct, Castiglione's treatise carries enormous historical value. He derived his observations directly from the many gatherings and receptions conducted
by society's elite. Conversations with the officials, diplomats and nobility of the era further enhanced the accuracy of this book, imbuing it with an authenticity seldom seen
elsewhere.
This fully re-edited, modernised play text is accompanied by insightful commentary notes, while its lively introduction provides an essential contextual grounding in the court
scandals, anti-Catholic sentiment and Senecan drama that formed a backdrop to Webster's tragedy. Exploring the challenges of staging this highly melodramatic play, Karen
Britland guides you through the most interesting points of its rich performance history, and analyses recent productions such as Dominic Dromgoole's version at the Sam
Wanamaker Playhouse, starring Gemma Arterton. Analysing its masterful poetry, she shows how the work can be harnessed to engage in contemporary social debates about
privacy, torture, surveillance, and personal freedom, and empowers you to do likewise. Supplemented by a plot summary, annotated bibliography and a companion website
providing thought-provoking podcasts, production images, useful web links and sample questions and essay ideas, this edition is the most enlightening and engaging you will
find.
Courtesy book, specifically intended for children. First appears in Italian in 1558.
Erasmus reached England after a stay in Italy early in the summer of 1510. Soon afterwards, in Thomas More's house at Bucklersbury, he rapidly wrote his famous satire, the
Encomium Moriae, or "Praise of Folly," in which Folly celebrates her own praises as the great source of human pleasures. He had been meditating this piece on the long journey
from Rome; it is a kaleidoscope of his experiences in Italy, and of earlier memories. As to the title, Moria, the Greek word for "folly," was a playful allusion, of course, to the name
of his wise and witty host. This "Praise of Folly" is a satire, not only in the modern but in the original sense of that word,—a medley. All classes, all callings, are sportively viewed
on the weak side. But in relation to the author's own life and times, the most important topics are the various abuses in the Church, the pedantries of the school-men, and the
selfish wars of kings. If this eloquent Folly, as Erasmus presents her, most often wears the mocking smile of Lucian or Voltaire, there are moments also when she wields the
terrible lash of Juvenal or of Swift. The popularity of the satire, throughout Europe, was boundless. The mask of jest which it wore was its safeguard; how undignified, how absurd
it would have been for a Pope or a King to care what was said by Folly! And, just for that reason, the Encomium Moriae must be reckoned among the forces which prepared the
Reformation.
The Book of the CourtierPenguin UK
The Book of the Courtier is the definitive account of Renaissance court life. First printed in Venice in 1528 it rapidly became the go to book for young men and women who were
looking to become the perfect courtiers and ladies. One of the most widely distributed books of the 16th century, it had editions printed in six languages. Written in the form of a
dialogue it captures conversations between some of the most influential courtiers of sixteenth century Italy, including the Venetian scholar Pietro Bembo, Guiliano de Medici who
was at that time exiled from Florence, Elisabetta Gonzaga, wife of Guidobaldo di Montefeltro, Duke of Urbino, and many more. Their conversation, set at the court of Urbino in
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1507, was spread over four evening where each member attempted to describe the perfect gentleman of the court, in the process debating the nature of nobility, humor, women
and love. During the first evening they discuss whether a courtier should be militaristic or literary. The second evening involves a discussion of the courtier's pastimes and
manners. The third covers what it is to be a perfect Renaissance lady of the court, and the fourth discusses the role that the courtier should have in politics. The Book of the
Courtier remains a fascinating work for understanding the Renaissance court. The British historian Denys Hay stated that it was "The most important single contribution to a
diffusion of Italian values". Baldesar Castiglione, count of Casatico, was an Italian courtier, diplomat and soldier. The Book of the Courtier was his most famous work as an
author. He frequently worked closely with the popes of the age, fighting in Pope Julius II's expedition against Venice and serving as Apostolic nuncio to Spain for Pope Clement
VII. He eventually died in Spain at the age of fifty in 1529. The translator of this edition was Leonard Eckstein Opdycke who died in 1914. This edition was published in 1903.
Answering common questions, such as what the Egyptians used for money, why they drew people in profile, & referring to famous monuments, this book presents a vivid &
fascinating picture of life in Ancient Egypt throughout its 3000-year history.'
In the eighteenth century, the palace's most elegant assembly room was in fact a bloody battlefield. This was a world of skulduggery, politicking, wigs and beauty-spots, where
fans whistled open like flick-knives. Ambitious and talented people flocked to court of George II and Queen Caroline in search of power and prestige, but Kensington Palace was
also a gilded cage. Successful courtiers needed level heads and cold hearts; their secrets were never safe. Among them, a Vice Chamberlain with many vices, a Maid of Honour
with a secret marriage, a pushy painter, an alcoholic equerry, a Wild Boy, a penniless poet, a dwarf comedian, two mysterious turbaned Turks and any number of discarded royal
mistresses. An eye-opening portrait of a group of royal servants, Courtiers also throws new light on the dramatic life of George II and Queen Caroline at Kensington Palace.
Informed by currents in sociology, cultural anthropology, and literary theory, Galileo, Courtier is neither a biography nor a conventional history of science. In the court of the Medicis and the
Vatican, Galileo fashioned both his career and his science to the demands of patronage and its complex systems of wealth, power, and prestige. Biagioli argues that Galileo's courtly role was
integral to his science—the questions he chose to examine, his methods, even his conclusions. Galileo, Courtier is a fascinating cultural and social history of science highlighting the workings
of power, patronage, and credibility in the development of science.
John Burroughs (1837-1921) was an American naturalist and essayist important in the U.S. conservation movement. Burroughs was the most important practitioner after Thoreau of the nature
essay. He became the Grand Old Man of Nature.
In The Book of the Courtier (1528), Baldesar Castiglione, a diplomat and Papal Nuncio to Rome, sets out to define the essential virtues for those at Court. In a lively series of imaginary
conversations between the real-life courtiers to the Duke of Urbino, his speakers discuss qualities of noble behaviour - chiefly discretion, decorum, nonchalance and gracefulness - as well as
wider questions such as the duties of a good government and the true nature of love. Castiglione's narrative power and psychological perception make this guide both an entertaining comedy
of manners and a revealing window onto the ideals and preoccupations of the Italian Renaissance at the moment of its greatest splendour.
The early-sixteenth-century writing records the characteristics of the perfect Renaissance courtier and ideal lady of the court.
Castiglione’s Book of the Courtier (Il libro del cortegiano, 1528), a dialogue in which the interlocutors attempt to describe the perfect courtier, was one of the most influential books of the
Renaissance. In recent decades a number of postmodern readings of this work have appeared, emphasizing what is often characterized as the playful indeterminacy of the text, and seeking to
detect inconsistencies which are interpreted as signs of anxiety or bad faith in its presentation. In contrast to these postmodern readings, the present study conducts an experiment. What
understanding does one gain of Castiglione’s book if one attempts an early modern reading? The author approaches The Book of the Courtier as a text in which some of its most important
aspects are intentionally concealed and veiled in allegory. W.R. Albury argues that this early modern reading of The Book of the Courtier enables us to recover a serious political message
which has a great deal of contemporary relevance and which is lost from sight when the work is approached primarily as a courtly etiquette book, or as a lament for the lost influence of the
aristocracy in an age when autocratic nation-states were coming into being, or as an impersonal textual field upon which a free play of transformations and deconstructions may be performed.
Both Baruch de Spinoza and Gottfried Wilhelm Leibniz were at the centre of an intense religious, political and personal battle that gave birth to the modern age. Their characters and ways of
life defined their philosophies, but Leibniz became obsessed with Spinoza's writings, leading to a titanic clash of beliefs.
English translation (1561) of the 1528 text which portrays Renaissance court society in Italy
A favourite of Queen Elizabeth I, Sir Henry Lee was known as ’the most accomplished cavaliero’ in England. This handsome, entertaining and highly convivial gentleman was an important
participant in life at court as Elizabeth’s tournament champion. He created the spectacular Accession Day tournaments held annually before London crowds of more than 8,000 people, was
Lieutenant of Elizabeth’s palace at Woodstock, and Master of the Armoury at the Tower of London during the Spanish Armada. This is the only biography of Sir Henry Lee in print, and
explores the interaction of politics, culture and society of the Elizabethan court through the eyes of a popular and long-serving courtier. Indeed, few other courtiers managed to live such a long
and satisfying life, and although this study of Sir Henry’s life shows a diverse nature typical of many Elizabethan gentlemen - his travels to the courts of Italy, his knowledge of arms and
armour, his delight in the world of emblems and symbolism, his close association with Philip Sidney, and his intimate relationship with a notorious woman at least thirty years his junior - it also
questions what it meant to be a courtier. Was the game actually worth the candle?
This Is A New Release Of The Original 1900 Edition.
This book aims to understand the different readings of Castiglione's Cortegiano or Book of the Courtier from the Renaissance to the twentieth century.
The Book of the Courtier (Il Cortegiano), describing the behaviour of the ideal courtier (and court lady) was one of the most widely distributed books in the 16th century. It remains the definitive
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account of Renaissance court life. This edition, Thomas Hoby's 1561 English translation, greatly influenced the English ideal of the "gentleman." Baldesar Castiglione was a courtier at the
court of Urbino, at that time the most refined and elegant of the Italian courts. Practising his principles, he counted many of the leading figures of his time as friends, and was employed on
important diplomatic missions. He was a close personal friend of Raffaello Sanzio da Urbino, better known as Raphael, who painted the sensitive portrait of Castiglione on the cover of this
edition.
"A Courtier's Mirror" establishes the unique importance of Thomasin von Zerclaere's" Welscher Gast "as a document of social practices and concerns in medieval German-speaking court
society. This epic-length illustrated didactic poem enjoyed immense popularity in the Middle Ages, resulting in twenty-five redactions produced over two hundred and fifty years. Through a
detailed study of word and image, Kathryn Starkey argues that this poem offered instruction, affirmation, and an evolving image cycle in which courtly behaviors were effectively conveyed. As
the first book-length study in English, "A Courtier's Mirror" not only provides a framework for understanding the "Welscher Gast" and its images, but further explores the rich manuscript
reception of the poem and the careful cultivation of a distinct elite identity. Throughout its continued popularity, Starkey argues that the illustrated poem participates in the construction of elite
secular identity for an audience that was concerned with distinguishing itself socially and emancipating itself from clerical society. As its audience shifts from rural ministerial family to urban
burgher, so the staging of the poem also changes. Starkey selects redactions to show that while the text received only minor revisions over the years, the extensive illumination program and
the poem's formatting changed significantly and with deliberate intent. She identifies the 1340 Gotha redaction as the most striking example of a redesigned and expanded image cycle
intended to convey models of courtly behavior. Starkey places this manuscript, in particular, in its historical context and convincingly argues for its special place within the reception of "Der
Welsche Gast." Supported by extensive appendices and a full set of color illustrations of the Gotha manuscript, as well as select illustrations from other manuscripts, "A Courtier's Mirror"
presents vital new research on the complexity of the interrelation of text and image. As such, it will be of interest to scholars of medieval studies, art history, manuscript illustration, and the
history of the book. "Focusing on the visual program of the "Welscher Gast" in its manuscript transmissions, Starkey's superb research of previously unexplored materials offers fascinating
new insights not only into the construction of aristocratic courtly identity, self-fashioning, and self-representation. In her analysis of medieval and late medieval versions of the texts she also
gives us an entirely new understanding of audiences, ranging from aristocratic circles to urban burghers and ecclesiastical courts. Thus, this excellent and beautifully written book throws a
truly new light on medieval courtly ideals, didactic and courtly literature, and its reception." --Niklaus Largier, University of California, Berkeley ""A Courtier's Mirror" outlines and explains the
rich manuscript reception of the thirteenth-century didactic poem "Der Welscher Gast." Kathryn Starkey shows how, while the text received only minor redactions over the years, the
illumination program changes in significant and interesting ways. The images take on a new iconographic impact and a narrativizing style that is rooted not in ideas about religious virtue but in
courtly virtue as outlined in twelfth- and thirteenth-century courtly literature." --Sara S. Poor, Princeton University "In "A Courtier's Mirror," Kathryn Starkey has given us an original perspective
on a medieval text little known among American scholars beyond specialists in German medieval literature. But her chosen text, with its twenty-five preserved manuscripts over two centuries,
its extensive and relatively constant illustration cycle, and its tight fit into a well-known genre of didactic material, is a subject of considerable current interest--one begging for a thoroughgoing
and updated treatment. Starkey gives us just that; she asks challenging questions and, reading the images with great care and subtlety, proposes chang
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