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Michael Campbell’s bestselling POPULAR MUSIC IN AMERICA remains the industry standard in breadth of coverage,
readability and musical focus. Students follow the evolution of popular music from the mid-19th century to the present
with discussions of connections, contrasts and patterns of influence among artists, styles and eras. The new fifth edition
offers an in-depth section on 21st century music, helping instructors to connect to their students through a modern lens.
Units are clearly defined by style and timeframe, and chapters feature narrowly focused objectives. This edition features
a vibrant, richly illustrated, magazine-like design that appeals to visually oriented readers. Important Notice: Media
content referenced within the product description or the product text may not be available in the ebook version.
The first book by David Dicaire, Blues Singers: Biographies of 50 Legendary Artists of the Early 20th Century,
(McFarland, 1999), included pioneers, innovators, superstars, and cult heroes of blues music born before 1940. This
second work covers those born after 1940 who have continued the tradition. This work has five sections, each with its
own introduction. The first, Modern Acoustic Blues, covers artists that are major players on the acoustic blues scene of
recent time, such as John Hammond, Jr. The second, Contemporary Chicago Blues, features artists of amplified, citified,
gritty blues (Paul Butterfield and Melvin Taylor, among others). Section three, Modern American Electric Blues, includes
some Texas blues singers such as Stevie Ray Vaughan and Jimmie Vaughan and examines how the blues have spread
throughout the United States. Contemporary Blues Women are in section four. Section five, Blues Around the World,
covers artists from four different continents and twelve different countries. Each entry provides biographical and critical
information on the artist, and a complete discography. A bibliography and supplemental discographies are also provided.
Examines the processes of compostion, learning, and performance used by Southern black folk blues singers.
Throughout the Upland South, the banjo has become an emblem of white mountain folk, who are generally credited with
creating the short-thumb-string banjo, developing its downstroking playing styles and repertory, and spreading its
influence to the national consciousness. In this groundbreaking study, however, Cecelia Conway demonstrates that these
European Americans borrowed the banjo from African Americans and adapted it to their own musical culture. Like many
aspects of the African-American tradition, the influence of black banjo music has been largely unrecorded and nearly
forgotten--until now. Drawing in part on interviews with elderly African-American banjo players from the Piedmont--among
the last American representatives of an African banjo-playing tradition that spans several centuries--Conway reaches
beyond the written records to reveal the similarity of pre-blues black banjo lyric patterns, improvisational playing styles,
and the accompanying singing and dance movements to traditional West African music performances. The author then
Page 1/9

Download Free The Country Blues Roots Of Jazz
shows how Africans had, by the mid-eighteenth century, transformed the lyrical music of the gourd banjo as they dealt
with the experience of slavery in America. By the mid-nineteenth century, white southern musicians were learning the
banjo playing styles of their African-American mentors and had soon created or popularized a five-string, wooden-rim
banjo. Some of these white banjo players remained in the mountain hollows, but others dispersed banjo music to distant
musicians and the American public through popular minstrel shows. By the turn of the century, traditional black and white
musicians still shared banjo playing, and Conway shows that this exchange gave rise to a distinct and complex new
genre--the banjo song. Soon, however, black banjo players put down their banjos, set their songs with increasingly
assertive commentary to the guitar, and left the banjo and its story to white musicians. But the banjo still echoed at the
crossroads between the West African griots, the traveling country guitar bluesmen, the banjo players of the old-time
southern string bands, and eventually the bluegrass bands. The Author: Cecelia Conway is associate professor of
English at Appalachian State University. She is a folklorist who teaches twentieth-century literature, including cultural
perspectives, southern literature, and film.
Born out of the field hollers, work songs, and spirituals sung by African-American slaves and tenant farmers as they were
forced to work in the fields of the South, blues music often speaks of oppression, sadness, and love, topics that
transcend racial and ethnic boundaries. Early musicians such as Blind Lemon Jefferson and W.C. Handy established the
standards of the genre, with the hit songs OC See That My Grave Is Kept CleanOCO and OC Memphis Blues, OCO
respectively. Their affecting lyrics later served as inspiration for future blues performers such as Muddy Waters, Lead
Belly, and John Lee Hooker. The blues became the foundation of nearly every form of American music created in the
20th century, especially jazz, rhythm and blues, rock and roll, and hip-hop. American Popular Music: Blues brings
together in a single volume all the aspects of this musical genre, creating an essential resource for music lovers
everywhere, as well as those interested in the historical roots of an American legacy."
The Early Masters of American Blues series provides the unique opportunity to study the true roots of modern blues.
Stefan Grossman, noted roots-blues guitarist and musicologist, has compiled this fascinating collection of 14 songs from
seven pivotal early blues guitarists from the Mississippi Delta. In addition to Stefan's expert transcriptions, the book
includes online audio containing the original artist's recordings so you can hear and feel the music, as it was originally
performed. Artists featured: WILLIE BROWN: (Future Blues; M&O Blues; Ragged and Dirty); SON HOUSE: (Dry Spell
Blues; My Black Mama); SKIP JAMES: (Devil Got My Woman; Hard Time Killin' Floor; Special Rider); HAMBONE WILLIE
NEWBERN: (Roll and Tumble Blues); CHARLIE PATTON: (Screamin' and Hollerin' the Blues; Stone Pony Blues; 34
Blues); ARTHUR PETTIS: (Good Boy Blues); ROBERT WILKINS: (That's No Way to Get Along).
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A Blues Bibliography, Second Edition is a revised and enlarged version of the definitive blues bibliography first published
in 1999. Material previously omitted from the first edition has now been included, and the bibliography has been
expanded to include works published since then. In addition to biographical references, this work includes entries on the
history and background of the blues, instruments, record labels, reference sources, regional variations and lyric
transcriptions and musical analysis. The Blues Bibliography is an invaluable guide to the enthusiastic market among
libraries specializing in music and African-American culture and among individual blues scholars.
The annual collection of articles from the Royal Historical Society.
Offers essays arguing that post-World War II American popular music decended from Louis Armstrong's jazz and Woody
Guthrie's folk music, discussing such artists as Chet Baker, Ani DiFranco, and Willie Nelson.
From the field cries and work chants of Southern Negroes emerged a rich and vital music called the country blues, an
intensely personal expression of the pains and pleasures of black life. This music--recorded during the twenties by men
like Blind Lemon Jefferson, Big Bill Broonzy, and Robert Johnson--had all but disappeared from memory until the folk
music revival of the late 1950's created a new and appreciable audience for the country blues.On of the pioneering
studies of this unjustly-neglected music was Sam Charter's The Country Blues. In it, Charters recreates the special world
of the country bluesman--that lone black performer accompanying himself on the acoustic guitar, his music a rich
reflection of his own emotional life.Virtually rewriting the history of the blues, Charters reconstructs its evolution and
dissemination, from the first tentative soundings on the Mississippi Delta through the emergence, with Elvis Presley, of
rock and roll. His carefully-researched biographies of near-legendary performers like Lonnie Johnson, Blind Boy Fuller,
and Tampa Red--coupled with his perceptive discussions of their recordings--pay tribute to a kind of artistry that will
never be seen or heard again. And his portraits of the still-strumming Sonny Terry, Brownie McGhee, Muddy Waters, and
Lightnin' Hopkins--point up the undying strength and vitality of the country blues.
This book explores how, and why, the blues became a central component of English popular music in the 1960s. It is
commonly known that many 'British invasion' rock bands were heavily influenced by Chicago and Delta blues styles. But
how, exactly, did Britain get the blues? Blues records by African American artists were released in the United States in
substantial numbers between 1920 and the late 1930s, but were sold primarily to black consumers in large urban centres
and the rural south. How, then, in an era before globalization, when multinational record releases were rare, did English
teenagers in the early 1960s encounter the music of Robert Johnson, Blind Boy Fuller, Memphis Minnie, and Barbecue
Bob? Roberta Schwartz analyses the transmission of blues records to England, from the first recordings to hit English
shores to the end of the sixties. How did the blues, largely banned from the BBC until the mid 1960s, become popular
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enough to create a demand for re-released material by American artists? When did the British blues subculture begin,
and how did it develop? Most significantly, how did the music become a part of the popular consciousness, and how did it
change music and expectations? The way that the blues, and various blues styles, were received by critics is a central
concern of the book, as their writings greatly affected which artists and recordings were distributed and reified,
particularly in the early years of the revival. 'Hot' cultural issues such as authenticity, assimilation, appropriation, and
cultural transgression were also part of the revival; these topics and more were interrogated in music periodicals by critics
and fans alike, even as English musicians began incorporating elements of the blues into their common musical
language. The vinyl record itself, under-represented in previous studies, plays a major part in the story of the blues in
Britain. Not only did recordings shape perceptions and listening habits, but which artists were available at any given time
also had an enormous impact on the British blues. Schwartz maps the influences on British blues and blues-rock
performers and thereby illuminates the stylistic evolution of many genres of British popular music.
The Blues Encyclopedia is the first full-length authoritative Encyclopedia on the Blues as a musical form. While other
books have collected biographies of blues performers, none have taken a scholarly approach. A to Z in format, this
Encyclopedia covers not only the performers, but also musical styles, regions, record labels and cultural aspects of the
blues, including race and gender issues. Special attention is paid to discographies and bibliographies.
Presents the life of the acclaimed blues musician, known for songs whose topics ranged from his African American roots
to space exploration, and focuses on his eccentric style of guitar playing and his lasting influences in music.
The Early Masters of American Blues series provides the unique opportunity to study the true roots of modern blues.
Stefan Grossman, noted roots-blues guitarist and musicologist, has compiled this incredible collection of 22 songs by 8
legendary early "Country Blues" guitarists. In addition to Stefan's expert transcriptions, the book includes a CD containing
the original artist recordings so you can hear the music, and feel the music, as it was originally performed. Artists:
SCRAPPER BLACKWELL: (Blue Day Blues; Kokomo Blues); BLIND BLAKE: (Georgia Bound); BIG BILL BROONZY:
(Big Bill Blues; Mississippi River Blues; Mr. Conductor Man; Saturday Night Rub; Stove Pipe Stomp; Worryin' You Off My
Mind); REV. GARY DAVIS: (Cincinnati Flow Rag; Italian Rag; Sally, Where'd You Get Your Liquor From; Two Step
Candyman); BLIND LEMON JEFFERSON: (Easy Rider Blues; Hot Dogs; One Kind Favor); LONNIE JOHNSON: (Go
Back to Your No Good Man; Life Saver Blues); CHARLEY JORDAN: (Hunkie Tunkie Blues: Keep it Clean); JOSH
WHITE: (Jesus Gonna Make Up My Dying Bed; Little Brother Blues).
The popularity of the American musical form is illustrated in an account of its origins and development that emphasizes
its relation to the lives and culture of black performers
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This comprehensive two-volume set brings together all aspects of the blues from performers and musical styles to record
labels and cultural issues, including regional evolution and history. Organized in an accessible A-to-Z format, the
Encyclopedia of the Blues is an essential reference resource for information on this unique American music genre. For a
full list of entries, contributors, and more, visit the Encyclopedia of the Blues website.
Dick Weissman gives a brief introduction to a century of the blues; This book is ideal for students and interested listeners who
want to learn more about this treasured American artform.
First Published in 2005. Routledge is an imprint of Taylor & Francis, an informa company.
An illustrated history of the blues captures the great variety of this uniquely American music form through vintage photographs and
a lively text. National ad/promo.
The Country BluesDa Capo Press
The field of Popular Music Studies is growing, but still lacks some basic reference materials. The Chronology of American Popular
Music, 1899-2000 fills this gap by offering a comprehensive overview of the field. It will be a must-own for libraries and individuals
interested in this growing field of research.
Roots of a Region reveals the importance of folk traditions in shaping and expressing the American South. This overview covers
the entire region and all forms of ex-pression-oral, musical, customary, and material. The author establishes how folklore pervades
and reflects the region\'s economics, history (espe-cially the Civil War), race rela-tions, religion, and politics. He follows with a
catalog of those folk-cultural traits-from food and crafts to music and story-that are distinctly southern. The book then explores the
Native American and Old World sources of southern folk culture. Two case studies serve as examples to stu-dents and as
evidence of the author\'s larger points. The first traces the origins and develop-ment of an artifact type, the clay jug; the second
examines a place, Georgia, and the relationship of its folklore to the region as a whole. The author concludes by looking to the
future of folklife in a region that has lost much of its agrarian base as it modernizes, a future dependent on recent immigration and
appreciation of older southern traditions by a largely urban audience. Supporting these explorations are 115 illustrations-sixteen in
color-and an extensive bibliography of books on southern folk culture. John A. Burrison is Regents Professor of English and
director of the folklore curriculum at Georgia State University. He also serves as curator of the Goizueta Folklife Gallery at the
Atlanta History Museum and of the Folk Pottery Museum of Northeast Georgia at Sautee Nacoochee Center. His previous books
are Brothers in Clay: The Story of Georgia Folk Pottery, Storytellers: Folktales and Legends from the South, and Shaping
Traditions: Folk Arts in a Changing South.
This is a comprehensive guide to popular music literature, first published in 1986. Its main focus is on American and British works,
but it includes significant works from other countries, making it truly international in scope.
Sweet Bitter Blues: Washington, DC’s Homemade Blues depicts the life and times of harmonica player Phil Wiggins and the
unique, vibrant music scene around him, as described by music journalist Frank Matheis. Featuring Wiggins’s story, but including
Page 5/9

Download Free The Country Blues Roots Of Jazz
information on many musicians, the volume presents an incomparable documentary of the African American blues scene in
Washington, DC, from 1975 to the present. At its core, the DC-area acoustic “down home” blues scene was and is rooted in the
African American community. A dedicated group of musicians saw it as their mission to carry on their respective Piedmont musical
traditions: Mother Scott, Flora Molton, Chief Ellis, Archie Edwards, John Jackson, John Cephas, and foremost Phil Wiggins.
Because of their love for the music and willingness to teach, these creators fostered a harmonious environment, mostly centered
on Archie Edwards’s famous barbershop where Edwards opened his doors every Saturday afternoon for jam sessions. Sweet
Bitter Blues features biographies and supporting essays based on Wiggins’s recollections and supplemented by Matheis’s
research, along with a foreword by noted blues scholar Elijah Wald, historic interviews by Dr. Barry Lee Pearson with John Cephas
and Archie Edwards, and previously unpublished and rare photographs. This is the story of an acoustic blues scene that was and
is a living tradition.

There's no denying that country music plays a large part in our culture's fabric. There's also no denying that MP3s and
the world of online music are quickly becoming a large part of our culture's fabric. The exciting news? My Country Roots:
The Ultimate MP3 Guide to America's Outsider Music by New York Times best-selling author Alice Randall, with musicaficionado-editors Carter and Courtney Little, will be the bridge between these two cultural staples. Not only does this
book include recommended listening via playlists, artist information and historical facts, it also provides a behind the
scenes look at Nashville, the infamous home of country music. So for all you music lovers, MP3 users, or folks who are
interested in discovering or rediscovering your roots-this is a book you can't live without!
Today, country music enjoys a national fan base that transcends both economic and social boundaries. Sixty years ago,
however, it was primarily the music of rural, working-class whites living in the South and was perceived by many
Americans as “hillbilly music.” In Smile When You Call Me a Hillbilly, Jeffrey J. Lange examines the 1940s and early
1950s as the most crucial period in country music’s transformation from a rural, southern folk art form to a national
phenomenon. In his meticulous analysis of changing performance styles and alterations in the lifestyles of listeners,
Lange illuminates the acculturation of country music and its audience into the American mainstream. Dividing country
music into six subgenres (progressive country, western swing, postwar traditional, honky-tonk, country pop, and country
blues), Lange discusses the music’s expanding appeal. As he analyzes the recordings and comments of each of the
subgenre’s most significant artists, including Roy Acuff, Bob Wills, Bill Monroe, Hank Williams, and Red Foley, he traces
the many paths the musical form took on its road to respectability. Lange shows how along the way the music and its
audience became more sophisticated, how the subgenres blended with one another and with American popular music,
and how Nashville emerged as the country music hub. By 1954, the transformation from “hillbilly” music to country music
Page 6/9

Download Free The Country Blues Roots Of Jazz
was complete, precipitated by the modernizing forces of World War II and realized by the efforts of promoters, producers,
and performers.
Americana is a music that defies definition. It isn’t rock, although it does encompass rock. It isn’t folk, but folk is there. It
isn’t Celtic, but it is woven with Celtic threads. It is a blend of forms, music that draws on a wide range of influences.
Gathering these many genres together, Americana continually reinvents itself and actively tells the story of its origins and
its future. The Americana Revolution: From Country and Blues Roots to the Avett Brothers, Mumford & Sons, and
Beyond is an informal social history that describes Americana as both a musical genre and a movement, showing what it
is, where it came from, and where it is going. Musician and historian Michael Scott Cain examines how the idea of genre,
especially Americana, affects the creation and consumption of music. He tries to discern the formulas of this slippery
genre and seeks out the places where artists have broken or bent those formulas in the name of creativity. Through
anecdotes and interviews, Cain provides a firsthand view into the creation of Americana to clarify how the genre can be
categorized and defined. Through the stories of its creators both long gone and new to the scene, Americana music
comes alive as a diverse melting pot of creative genius. With this book, Cain grants music lovers from all backgrounds an
unparalleled view into the future of a music that embraces new influences but never forgets its roots.
Explores the making of the Rolling Stones' album "Exile on Main Street" and also examines the technical and creative
aspects of each individual recording.
The Mississippi Delta of the 1920s-1940s was a treasure chest of powerful blues performances. These lessons detail
tunes by Willie Brown, Tommy Johnson, and Mississippi John Hurt. This book features notation, tablature, and three
compact discs of phrase-by-phrase audio instruction for the intermediate guitarist.
The Early Masters of American Blues series provides the unique opportunity to study the true roots of modern blues.
Stefan Grossman, noted roots-blues guitarist and musicologist, has compiled this incredible collection of 22 songs by 8
legendary early "Country Blues" guitarists. In addition to Stefan's expert transcriptions, the book includes online audio
containing the original artist recordings so you can hear the music, and feel the music, as it was originally performed.
Artists: SCRAPPER BLACKWELL: (Blue Day Blues; Kokomo Blues); BLIND BLAKE: (Georgia Bound); BIG BILL
BROONZY: (Big Bill Blues; Mississippi River Blues; Mr. Conductor Man; Saturday Night Rub; Stove Pipe Stomp; Worryin'
You Off My Mind); REV. GARY DAVIS: (Cincinnati Flow Rag; Italian Rag; Sally, Where'd You Get Your Liquor From; Two
Step Candyman); BLIND LEMON JEFFERSON: (Easy Rider Blues; Hot Dogs; One Kind Favor); LONNIE JOHNSON:
(Go Back to Your No Good Man; Life Saver Blues); CHARLEY JORDAN: (Hunkie Tunkie Blues: Keep it Clean); JOSH
WHITE: (Jesus Gonna Make Up My Dying Bed; Little Brother Blues).
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While Texans Jazz includes Anglo Texan and Latino Texan musicians, its great strength is its record of the historic
contributions to jazz made by African-American Texans.
A complete guide to the fingerpicking styles of six of the greatest exponents of country blues and ragtime. Techniques
include down-home ragtime, rural sounds, open tunings and bottleneck.
Chasing the Rising Sun is the story of an American musical journey told by a prize-winning writer who traced one song in its many
incarnations as it was carried across the world by some of the most famous singers of the twentieth century. Most people know the
song "House of the Rising Sun" as 1960s rock by the British Invasion group the Animals, a ballad about a place in New Orleans -a whorehouse or a prison or gambling joint that's been the ruin of many poor girls or boys. Bob Dylan did a version and Frijid Pink
cut a hard-rocking rendition. But that barely scratches the surface; few songs have traveled a journey as intricate as "House of the
Rising Sun." The rise of the song in this country and the launch of its world travels can be traced to Georgia Turner, a poor, sixteenyear-old daughter of a miner living in Middlesboro, Kentucky, in 1937 when the young folk-music collector Alan Lomax, on a trip
collecting field recordings, captured her voice singing "The Rising Sun Blues." Lomax deposited the song in the Library of
Congress and included it in the 1941 book Our Singing Country. In short order, Woody Guthrie, Pete Seeger, Lead Belly, and Josh
White learned the song and each recorded it. From there it began to move to the planet's farthest corners. Today, hundreds of
artists have recorded "House of the Rising Sun," and it can be heard in the most diverse of places -- Chinese karaoke bars,
Gatorade ads, and as a ring tone on cell phones. Anthony began his search in New Orleans, where he met Eric Burdon of the
Animals. He traveled to the Appalachians -- to eastern Kentucky, eastern Tennessee, and western North Carolina -- to scour the
mountains for the song's beginnings. He found Homer Callahan, who learned it in the mountains during a corn shucking; he
discovered connections to Clarence "Tom" Ashley, who traveled as a performer in a 1920s medicine show. He went to Daisy,
Kentucky, to visit the family of the late high-lonesome singer Roscoe Holcomb, and finally back to Bourbon Street to see if there
really was a House of the Rising Sun. He interviewed scores of singers who performed the song. Through his own journey he
discovered how American traditions survived and prospered -- and how a piece of culture moves through the modern world,
propelled by technology and globalization and recorded sound.
This book covers 50 artists born before 1940. Author David Dicaire writes about both male and female artists from the Mississippi
Delta, the Chicago blues school, and the Texas tradition, as well as those who developed the genre outside the main schools.
Detailed biographies and selected discographies for each musician make this a fact-filled reference for every blues fan's shelf.
The Early Masters of American Blues series provides the unique opportunity to study the true roots of modern blues. Stefan
Grossman, noted roots-blues guitarist and musicologist, has compiled this fascinating collection of 14 songs, transcribed exactly
as performed by legendary blues masters Rev. Gary Davis, Lonnie Johnson, Blind Boy Fuller, and Mississippi John Hurt. In
addition to Stefan's expert transcriptions, the book includes a CD containing the original artist recordings so you can hear the
music as they performed it.
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This comprehensive book has 260 pages and over 50 fingerpicking guitar solos in notation and tablature in country blues, Delta
blues, ragtime blues, Texas blues and bottleneck styles. An extremely comprehensive blues solo collection.Includes access to
online audio
The Early Masters of American Blues series provides the unique opportunity to study the true roots of modern blues. Stefan
Grossman, noted roots-blues guitarist and musicologist, has compiled this fascinating collection of 16 songs, transcribed exactly
as performed by legendary blues master Blind Blake. In addition to Stefan's expert transcriptions, the book includes online audio
containing the original recordings of Blind Blake so you can hear the music as he performed it. Blind Blake was the greatest
ragtime blues guitarist to record during the 1920s. His guitar styles and techniques were unique, capturing the pulsating rhythms of
the blues, ragtime, and jazz music of the period. His records sold well and were greatly influential on generations of guitarists. This
collection presents sixteen tunes that will keep your fingers very busy. Sound, feel, and control over right-hand thumb are the
elements of Blind Blake's playing that will demand all your attention and patience. Enjoy the wonderful songs, and good luck
developing your sportin' right hand!
Roots to Rock – Part 2: Blues Roots to Rock presents the rich terrain of American Popular Music and examines its journey through
the 20th Century. It is a clear broad-based introduction to the subject and, beginning at the turn of the century, covers the most
popular music genres. Part 2 covers the legendary story of the Blues.
Copyright: c87e31ccaaca857d55d0c7b2ebba74a8

Page 9/9

Copyright : commonspace.scot

